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| h:l_ul' Secott Cohen

,"'n.'i"l'.r FNI a1 r|'|1' rl!'ru:l:r;rru'r ariil
lyrictat for Canada's goldmine, Kush,
e hate jusl released Farewell to
Kings on Mercury Records. Parl 2
of the Busk Tapes (lssue Z167) will

featura lead singer Geddy Lee.

Cohen: Is there a time in your mind
when Farewell to Kings began?
Peart: Yes. During the mixing of
our live album [ stayed at home
working out new fdess for the new
album—it was really at the moment
when the first one was finished. Far
and away, most of the album was
done in the studio and the last bita of
lyrics were written while on the last
British tour, just before we went into
the studio.
Cohen: Do you generally write the
| lyrics first?
Peart: It depends upon the particular
song. Somebtimes the music comes
first.
Cohen: Which song on the album
came first?
Peart: The first one we started was
“Closer to the Heart." It didn't get
finished until we were in the studio.
Cohen: How long did that take?
Peart: About a year.
Cohen: And yvou retained the original
version?
Peart: Yeah, in this one we did.
"Closer to the Heart™ is a bit differ-
ent from any song we've done. It was
based on somebody else’s idea. It came
from Peter Talbert. He's a radio and
media person and a wvery prolific
writer, so every time we get out there
he gives me a big pile of stuff like
this to take home. “Closer to the
Heart,” the title and the first verse,
comes from him.
Cohen: Where are some other places
you take songs from?
Peart: It's so varied. For instance,
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for foemey anefal.

Geddy “The Growler” Lee, Alex Lifeson and Neil Peart are Canada’s gif

there’s one science fiction epic on the
album called “Sigma Tech One” and
the root for that came from Time
magazine. I was reading Time mag-
azine and they were talking about
black holes and their approximate
origin and I builf a song around it.
Cohen: Do you write according to a
schedule? Did you owe Mereury an
album ?

Feart: Yeah we have a system like
that, nsually every six montha.

Cohen; And you like the limiked pres-
sure T

Peart: We work better under pres-
Sure.

Cohen: Did you go to college ?
Peart: Mo, high school—]
out.

Cohen: What did yvou drop into?
Peart: Muszic. I wanted to be a pro-
fessional musician.

Cohen: How long did it take?

Peart: Three yvears,almost.

Cohen; Would you szay each member
in Bush iz equally responaible for an
album?

Peart: Yeah, we have a strange bal-
ance, especially now after our fourth
plbum. Each of us haz certain special-
ties. It'a an unususl chemistry: in my
experience, there's more overlap than
anything. Lyric writing i my outside-
of-drumming specialty. Geddy and
Alex aren't really into that s much.
Cohen: Do vou each get paid the
same ?

Peart: On the road and in every case
that we're under control, bot then
there's royalties for publishing.
Cohen: Where do you like to write?

dropped

i
i Peart: Anywhere. The jdens for
& thingas have happened while driving
‘: i car or sitting at home listening to
E musie, I'd say most writing is done
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on the road simply because most of
our time is spent on the road.
Cohen: Do you sing in the shower?
Peart: T do, but I have n terrible
volee.

‘ohen: What do you do after you
write something ?

Peart: T might write just one verse
nnd o chorus and I'll have an idea for
the structure of the song and 11l take
it to Alex and Geddy and they'll tell
me what they think and we'll bounce
our ideas around—what it should bhe
musically, what are we aiming for
musically. But if the song comes mu-
sle first, we'll just be jamming ond
liking the way it feels. If we don't
feel unanimous, we won't go for il
Cohen: Did you ever hear o plece of
musie vou're sure comes from oul of
this world?

Peart: I don’'t have enough belief in
other worlds, but I have heard things
in the studio, undeér that pressure syn-
drome, where something musical is
happening thal's amazing. Where [t
comes from, though, I wouldn™t like
to stick my neck out.

Cohen: How did you choose your pro-
ducer T

Peart: Thiz waz something we never
had to do. We've alwnys worked with
the same man, Terry Brown, who is
our fourth man in the studio. If
there's something he doesn™t like, we
think about it twice. He's an impor-
tant man to uvs in the studio.
Cohen: How did you choose the re-
cording studio?

Peart: Onee ngain, up until this album
we've alwavs been in the same re-
cording studio. We've always been
in Toronte Sound. This time we
wanted something different and the
decigion was extremely difficult. We

Neil Peart is the versatile
drumimer anid cxpansive [vricisd
responsible for Rush's forayvs
imdo EF;E Fire e cineepis rivider] im
474 time. They've replaced BTO
as Canada’s major foree in rock.
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lceebeench at & ot of alboms wWe liked the
sonnis of and we pretiy wiell deter
mined that we wanited o go to
Britain, Terry went over there and
scoubed around mnd he was exeited
by Rockfield

Cohen: How long did the album take?
Peart Actual stodia time—three
weeks recording, two weeks mixing.
Cohen: How much did it cont?

Peart: Ha, I don't know

Cohen: Ja there stch a thing a=z Ca
nadian moeieT

Peart: No, 1 don't think 1 ean =zay
that, Canadian musie i half Amer-
ean and half European. A Jot of Ca-
nadiann muaie is essentinlly French.
Cohen: Where oid th,q- first music thatl
excited you come from 7T

Prart: The first music that excited me
emotionally, like Cream, Hendrix and
The Who, 1 heard through friends.
Cohen: What kind of music were they
playing on the radio?

Peart: A lot of Wes: Const atuff. This
would be around "6, Un the air :.lr'.J"]
hear the Doors. Jefferson Alrplan,
Cohen: Who's vour favorite literary
horo?

Peart: I'd have to say Ayn Rand's
John Galt or Howard Rauke. Howard
Rauke from Fountaimhead and John
Galt from Atlas Shrugged.

Cohen: Should there be musical
hooks ¥

Peart: We did that with 2112, That
was her book, Anthem. Quite a few of
our songs have been (nspired by
hink = “H:I.'hl'.Hl I'ﬂ.:'.'" I T l'!:'l"\."l."..:r_".'
from A Tale of Two Cities.

Cohen: Somebody should do Lady
Chatterly's Lover.

Peart - Th-':-"- a lot of books 1'd like
L e 2ol to music, bot when I think
f doing a work that sizge 1'd rather
do something original because of the
sheer zeope of the work

Cohen: Did vou ever want to write a
book *?

Peari: Ok veah. 1 do R pHEC ally
knowing a cortain  perceniage
people were Jl.:‘.Ll.'l.“:l. galng W read It
Cohen: Are Yoo a good rondor?
Peart: I think 1 am. I read fast and
Ny compreliension 18 Fo »l

Cohen: Do you think your muosi
exista in mid-alr?

Penrt: I think it does. I'd sny we were
in mid-air. There's earthy guualities
abhout our musle and celestinl qoals
1bies. Loo.

Cahen: Does yvour musie look Lowards
the future?

Peart: Oh yeah, we're future pointed
{Cohen: Would vou like to be the Stan.-
'.'-u_-'. H'.ih‘;i-.'h alf fi.-'-l."k -'i': :11”'.'
Peart: I'd like to be half way between
Hiar Wara and 8047,

.“rlj.r.!fr Peart's ool uj 1T lpt-rfjﬁ.'
Canadian music,” Rash is fost defining
their own genre of heary-metol

eriyihodogy, u
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