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Rush are always Neil Peart. Alex Lifeson and Geddy Lee . Their lotest, *A Farewell to Kings,” is well-crafted and commercial.
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The Rush Tapes, Part 3

Alex Lifeson, T'he Walking, lalking King of Canadian Guitars

Rugh's prolifie guitarigt, Alex Lifa-
son, 18 the third and final subjact of
the Rush Tapes. The Canadian trie
hos wmost rvecently released A Fare-
well to Kings on Mercury.

Cohen: Are you a walking guitar?
Lifeson: Well, I play guitar the way
1 walk.

Cohen: Are you a talking guitar?
Lifeson: I can't put things down in
words when I want to say something—
I don't have the knack for it—and the
guitar is my way of saying o lot of
thinga. I didn't really forget about
the guitar before this past yemr, it
waz more like someone 1 had been
living with for a long time and that I
just took for granted. But this year,
I've discovered o whole new apprecia-
tion for the instrioment—what it could
do for me and what I could do for it
and with it

Cohen: Like expanding your vocabu-
lary T

Lifeson: Yes.

Cohen: If musical notes were words,
you wonld be wvery articulate.
Lifeson: With me, that's the way it is.
With this latest album (‘A Farewall
to Kings') I really feel that—that I'm
talking. There nre & fow things I hear

e

Rush broke into the Brivish rock
hierarchy only this vear. The Common-
icealth | hos alwava been slow to accepi
Canadians.

by Scott Cohen

that, ns a guitar player I'm really
proud of. Every time T hear “it" 1
know exnctly how I felt and what 1
wanted to say, This is something I
always felt T was doing, but never to
the extent that 1 am now. I've alzo
gotten back to the technical aspects
of the guitar and T'm petting back into
elassical guitar,

Cohen: Do vou remember vour first
guitne?

Lifeson: Sure, it was n Kent. I got it
for Christmae. It wans 13,

Cohen: Let's talk about the thinking
procesa involved in selecting a guitar.
Lifeson: For me, it's moatly the neck,
beeause that's what you're playing
with. Becaose I've hiad the DS-345,
which iz the Gibeon semi-Acotstic,
for nine venrs, I'm used to that neck
and it's a very narrow and thin neck.
It's really a nice guitar to play. The
guitar iz properly balanced as far as
the overall weight and size of the
bedy in relationship to the neck. The
Lez Poaul is a wider neck nnd youn
have to play it differently from the
448, 8o, yvou look at that first of all;
and then pick-ups. I wns using Pyra-
mid Pick-Ups, made by Pyramid Gui-
tars in Detroit, and T was pretty hap-
py with them, and I also have a Pyra-
mid guitar that they bullt—that's
back in the shop because the neck is
being sanded down a bit more and a
few little things are being done to it.
That's what 1 look for in a guitar.
Nowadays, in a stock guitar you'll
alwnys end up changing things around
e+ « lHke the machine heads, and in
n lot of ecases, the bridge.

Cohen: Is it important how your gui-
tar looka?

Liferon: Yeah, you don't want an
pply puitar, bot vou're more soncern-
ed with the way it sounds. I got a
new guitar a little while ago, n stereo
model of the 335, and there I was
concernad about the looks,

Cohen: Who was your first pop fash-
fon  image?

Lifesom: 1 guess Jimi Hendrix.
Cohen: How do you decide which of
your guitars you're going to use?
Lifeson: Which ever sounds best for
that song. 1 vzed to use a 3356 about
P05 of the time, I use the 355 moat
of the time now, nnd the 335 as a
back wp, and the Les Paul gy o sec-
ond back up. I've revamped my whole
amplifier system s0 I'm getting into
different guitars for different songs.
whereas in the past I didn't do that.

Cohen: Are you playing guitar to your
full potentinl or is there room for
improvement ¥

Lifeson: I ecan improve hecanse [
don't think I have changed that much
in my basic style, but T've learned a
lot of new things. I ean listen to our
first album and I'll still hear some of
those things on the new album, but
I hear them in the way they should
sound now—they were a lot more raw
back then,

Cohen: Ave there any finper exercizes
you do to stay in shapa?

Lifeson: There are, but I don't do
nny exercises. I play every night and
do sound checks in the afternoon and
a half-hour before we go on, so there's
three or four hours a day that I play
guitar,

Cohen: Who has influenced your style?
Lifesom: There's been a lot of influ-
encer in the past—limmy Page, Peler
Townshend, all the big guitar players
of that era. 1 ¢an think of very few
guitar players who didn't influence
ma,

Cohen: Who do you listen to?
Lifeson: I like to listen to classical
stuff the most—Jon Williams, Julian
Bream, Segovia. I'm also getting into
Weather Report . . . Genesis I always
anjoy listening to.

Cohen: Do vou ever think of writing
clazaical music?

Lifeson: Yenh, 1'd love to, but there's
g0 much I have to learn before ever
retting into that. One of my goals,
when 1 have the time, is getting back
into elazsied]l music.

Cohen: Do you have a classieal fan-
taxy like being asked to play goitar
with the Toronto Philharmonic?
Lifeson: Sure, I'd love to do that, but
I'd love to be able to play on that kind
of a geale. You'd have to be really,
renlly good to be able to go on with
the Toronte Philharmonie.

Cohen: Does a classical guitar player
have to be better than a rock guitar
plaver in relation to his own field?
Lifeson: ©Oh, yveah, There's not that
much feeling in classical, you have to
play it the way it's written, In clas-
sical it's mainly discipline, whereas
in rock there ian't that much disei-
pline, There's a lot of gut fesling in
rock, and if it gets a little sloppy, it
really doesn’t matter.

Cohen: Do you remember the firat
song you played?

Lifeson: I think it was the theme song
to Nobless Cigarettes. u
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ONTOUR:

10/8 Denver, Co,

1010 Amarillo, Tx.
10/11 El Paso, Tx.

10413 Odessa, Tx

10/13 Lubbock, Tx
104174 Tukss, DK,

10715 Oklahoma Sity. Ok
10/ 16 Abukene, Ta.
1017 Austin, Ta.

10/ 20 Houslon, Ta

10721 Dallas, Ta

10/ 32-23 San Antonko, Tx,
1024 Cerpus Chrigli, T
10/ 25 Beaumoni, Tx.
18/27 Litle Rock, Ak.
10/ 28 Shrevepar, La.
10/ 24 Now Orleans, La
10430 Columbus, Ga.
10431 Attanta, Ga.
1110-11 Bullale, MY
11715 Fitchburg. Ma.

Produced by Rush
and Terry Brown

11716 Poughkespiie, NY

1141718 Albany, NY

11/18 Rochester, HY

11/20 Beldgepori, CL

11423 Pittshurgh, Pa

11425 Passaic, NJ

11/26 Philadalphia, Pa

12/ Lakeland, Fi

12710 Miamd, F1

12411 Jacksonwille, Fi.

12713 Knoxwille, T

12714 Whaeling, WY

12715 Detroll, M.

12/ 16 Cleveland, Oh.

12/17 Toledo, Oh.

12/ 18 Kalamazoo, M.
13-4 Columbus, Oh
15 Indianapolis, In.
1/6-7 Chicaga. I

Rush appears on
Anthem Records.
in Canada.

product of phonogram nc  one |BM plaza. chicago, il

a polygram company



	Circus10nov1977
	Circus - Rush tapes Alex page 1
	Circus - Rush tapes Alex page 2
	Circus10nov1977ad

