






Q. In the early years, when Rush 
played back-up to headliners, how 
were you able to play your best when 
the warm-up act is usually expected 
to go on "cold"? How did you warm-up 
with no time or room to do it onstage? 

A: This is an excellent question, and a 
problem which was difficult for me 
and many other drummers that I 
know. Another problem for the drum­
mer in being in the "opening" situa­
tion is that you usually only get to play 
for a half-hour or forty-five minutes a 
night, which is not enough to keep you 
in good shape. I used to be plagued 
with cramps and stamina problems 
much worse than I experience now 
playing for two hours straight. 

I used to have my kit set up off­
stage, and do a bit of practicing and 
warming-up while the headlining 
band was doing their soundcheck. It 
would have to be fairly quiet so as not CI> 

to disturb them, but it was better than Ej 
nothing, and actually was ideal for ~ 
working on my long-neglected rudi- ~ 
ments. It's also nice to work with a ~ 
band who tries to let you have a ~ 
sound-check when possible. On a ~ 
three-act show this can be difficult. ~ 

o Perhaps a practice kit in the dressing it 
room, or a regimen of exercise would 
be helpful to you. 
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Q: The parts you play in all of Rush's 
material are incredibly precise and 
tastefully played. Do you write out the 
parts in chart form? How do you re­
member the intricate rhythms, fills, 
etc.? Also, on "YYZ" you use a very 
strange cymbal with a thin, trashy 
sound and quick decay. What is it? 

Lee Rothstein 
Easton MA. 

A: Thanks for the always-appreciated 
kind words. No, I don't use charts to 
remember my parts; I put together a 
sequence of patterns that's comfort­
able and interesting, and I memorize 
it. There is some kind of wordless lan­
guage that drummers have to trigger 
and retain patterns like this, that 
makes it possible to set off a se­
quence of rhythmic progressions 
without really thinking about it. I'm 
sure it's similar to the routine of a 
gymnast, a dancer, or an actor. The 
cymbal that you describe is a Chinese 
cymbal I originally acquired from 
Frank's Drum Shop in Chicago. I've 
since had a great deal of difficulty re­
placing it (it's cracked!). Being made 
by hand in China, these cymbals are 
subject to much variation in quality 
and sound and consequently can be 
very hard to duplicate exactly. III 
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