
Beca'~se I ltv, !rt Toronto (anq fulppen I 
to love loud rool( 'n' roll) 1 was asked to ! 
write a fei)ture-on'· f,tush fot this SpE:Cla ' 
Editlon "' (of coyrse , the, ' fact that I also 
happen to ' be:.'a - CQ/:\tiib{rting Editor to 
CREEM might at~ ha\ll{ '~meth!ng 10,,10 
with it). ,. ,"" '/1 -

It seemed· ~n '~~sy enough assignment; 
after all, I'd Qeeli follOWing Rush's career 
ever since I saw, them opening for the New 
York Dolls on October 27, 1973 at the 
late, lamented V1<;tory Burlesque Theatre ! 
on Spadlna Avenue. Since then I'd , 
watched them proceed from the then I 
unheard-of feat of performing three nights 
in a row at Massey Hall to playing three 
nights in a row at Maple Leaf Gardens
and being able to afford to g!ve away one 
night's proceeds to charity. 

50 I dug out my Rush collection to see if 
I could say anything new about their rec
ords that hadn't been said before when I 
suddenly realized that I was looking at a 
whole aspect of Rush that had been 
virtually. ignored by writers over the past 
decade: their album covers. 

And because Rush's album covers are 
every bit an integral part of the band is Its 
music, I decided to take advantage of my I 
geographkal location by calling up Hugh 
5yme. 

Rush fans will Instantly recognize his 
name . In addition to playing piano and 
synthesizers on three of the band's albums, 
Hugh has been the man responsible for all I 
of Rush's album covers since 1975. 

And although he was under the gun of a 
weekend-long deadline, Hugh agreed to I 
take time out from his busy schedule to 
discuss his work with the band .. 
How did you get inuolued with Rush in the 
first place? 

I was working with the Ian Thomas Band 
at the time and, having always been 
intrigued by album cover graphics as a 
vehicle for seUing albums-and because of 
my background in art having been, you 
know, foreuer-I basically requested to do 
one of lan's albums. I've always been Into I 
painting and drawing and Anthem Records I 
[Rush's Canadian label]-basically, it can 
be said that Anthem is Rush-saw my I 
album graphics and wanted me to do I 
something for them. I 
What was the first album you did for Rush? 

The first one I did was Caress Of Steel. 
The illustrations are yours, right? 

Yes, they are. 
Were they done specific ally for the album? 

Yes, they were . They were pencil 
drawings, even though t hey don't look like 
it on the album They printed them in a 
sort of pseudo-sepia tone. I had Vignetted 
with an airbrush the blue area around the 
illustrations, which was later reinterpreted 
by the film strippers who were making the 
jackets in Chicago at the time. They took it 
upon themselves to cuta hard-edged mask 
around it. The lettering was cast, and 
chrome plated. 
On the inside couer of 2112 is the first 
appearance of what has become a logo of 
sorts for the band. 

Initially , that logo didn't begin as an 
identity factor for the band, it just got 
adopted . We didn't consider it a mascot or 

spel;!al C<;lver treatment which was actuall~ 
mOtfl t!~I\$ive lhaft,~Eov~, 
Hour do YOI.4: ~ f.I~fi:it#liep'heres? 

.Not ~ 1¥~lr.i. · ~.9tthem, 
Tfw; ~d tQlQ ' · W4~U !leE 

It wh~;t~ ~f . 'Y·-'liI.lrl 
Wa! . c 'r the;;:"" - I",:, .':..a .. ',1 ¢~ . ,~ d • '!l'< . ,qt m:r 
Gonversat~'lS ,. . ~wr · <"OVer,: thlJ 
telepttone~~ ' ldt;'t\':' " tU\tii it go! 
out. 'T~ci'Jnt¥al!!l, ft's'ad 8b!)mif,1a Ion . 

,On~. ~iI), It's · .4!figrt In the 
pT09l'essil?a::Jjl'~- (If : p~g. Th(:!y tal~ 

about A)).o~.\'):;m~ Ol,O~~~ "ttl the.. lyTks, .sc. 
I flg14red too,t:Apollo 'oo ihe severe, 

• Magrltt~ b(.!SiA~,ma ~-' jhat Dion~siu~ 
would, ' abl , 00 t~ minstiutlon ~.of a 
ngure, , . ."'. . 
Perm Milt Wav ')ff one ' PI· th~ aJ/·tfflre 
classic rQC.k '(1' r¢' c~r.$( HOw did. it come 
about? '. 1 ~,,~.: ':', : , 

Permanent !Va. " Is ih't fesyjt ·of a 
conversatk)<f) which I had with Neil out at 
his home !¥l the country. ' We spoke all 
evening atx.ut Rush growing up, and how 
we were going to do these a{G readings of 
each memher as they were recording .. We 
were going to tape their temples and chests 
and have real heartbeats of them while 
they were playing. So Permanent Waues 
\,/;las going to be a technical statement, and 
we were going to treat that with red and 
gold foil , and do a nlee study in design
as opposed to a pl1otographic thing. 

I wdlked out and , in the !1oorway, said 
"Wait! Let's try something with Donna 
Reed, with her permanent Toni hair.do, 
and have her walking out of a tidal wave 
situation. 

Neil gave me thiS blank look and said, 
"Get out of here ." 

The follOWing day, he asked me to 
consider d{)ing ~u st that because he'd 
discussed It with the band, and they'd aU 
thought it was "'o~ Ukely for a cover than 
the serlous approach. 
Were there many prabl.£ms to overcome? 

We shot the new$paper with the 
headUne "Dewey Defeatll Truman ," which 
now looks like "(Arabic) - DaHy- (Arab
ic) , ~ because we got a threat from the legal. 
people at the Chicago Tribune , who are 
still embamused about their over-anxious 
printing of tbat headline. 
r noticed that the "Y" in "Dewey" has been 
changed to an "]" in the headline. 

That's b~ause anything that pertains to 
that headline, a.ccording to the Chicago 
Tribune, is an emb-arrassment. and is 
subject to litigation If we were to print up 
any facet of it . • 

To boot, Coca-Cola asked that we strip 
out their billboard way off in the back
ground because it was too close to a 
cotton-c1=d mons pubis . 
Who's thfJ smiling gent leaning next to the 
crosswalk sign? 

None of your business! 
OK, let's motle Crl to Moving Pictures, 
which is -

A pun, <l pure pun 
It became pjrtinenl ,F, me . later that the 

Queen's Park building ir. Toronto where it 
was shot had aU the rig!':1 elements: three 
arches, three pillars per ,trch ; there are 
threememb<;!rs of Rush, all of that. 
Who decid.'d on what paintings would be 
carried? 

That's was tt"" band's decision. I asked 
that the witch bt. In there, only because of 



the song "Witch Hunt," which 1 'played o'n. 
T--he one painting had to be of .Joan of 

Arc as far as I was ' ~eerried-which 
ended up being a bit - 'Of a nightmare 
because I couldn't find any arthlval 
pictures or paintings wruch were sUitable , 
So I ended up getting 909le burlap, and a 
pine post , two sticks and a~ttle of Scotch .. 

Deborah Samuel, the"photographer who 
I used on that sesslon , got Wrapped up In < 
burlap so she could make her cameo 

," Ther!i~ 
,'sa · 

." ~, ;' 

good Jorce and 
a bad Jorce: the good 

\ 

force UJa~ '. 
music •• • 
--Hugh 

__ sym_e .. " 

appearance. We just IWlighter fluid In pie 
plates illl the foreground , It was basically a 
half hour session because we had no other 
alternative but to do it ourselves, 
Exit.. ,Stage Left is probably your most 
ambitious co ver to dpte, ' what wilh /t 
reprising aU your previous cooers, 

It was shot in a condemned theatre here 
in Toronto, which shall remain nameless , 
We decided to go with the girl pulling the 
curtain back on the front Instead of the 
back, It was originally intended to be t{le 

other' wa'yaround, 'So when fiiiPPed" th~ 
photograph over" I had to W'tjt~ "RUSW 
on the equlP~t box, in the foregrou!l<l : 
and I had to,strtp out the fQfl?nnation ~.1l 
the Stage poor and wgt~ .'lrt, .. the " '?O~ 
"ExIT," b~se the 'tlibutTiwa&. catlifJ 
Exit...$f9ge ~ft" " '" ,~:, 

, Is thfl ' sCage $1;I,ot ,..qatiJ~llI '/ro.i1~J~( 'Rii~ 
concert? ' ' , ." .,,' ' j~'" ~ '.' ;,' , 

, BuffalO shot, yeah, We went~t to ~ 
that, too, We reatty wanffid tt)e.' ~d: 
Believe it ol'tnot" we went, tQ ~bo,ur~15 
shows, trying :f() :9'!t dle-~ ba"d.! tQlylng 
"Thank You, goOd night," all afthe. sam~ 
time, and w~ng toWatds the c-meta. j~, 
Coufdn'f'get It, th~gh., , "", 

Couldn't get it: . " '.. ' 
Well. I guess that Just leaves the dog anq 

the lire hydrant.. . 
Well, I waS: given the word "Signals :" It 

was such a broad <;,Oncept' that it 'was 
baffling for an of us. We 'reaRy had tro~b1e 
with that one, and I declded that, with such 
a p~nomenaI\y important word with the 
kf'nd of potency It potentially had, to go 
with something really dumb, reaH9 'inane, 
But something whrch would stU! tie in with 
songs such liS ."Chemlstry," and the 
subdivision aspect of the fire hydrants, 
lawns, and neighborhood dogs. I ': 
I can 'I see Nell going for it, somehow • .',. 

That one almost got vetoed. Two pi the 
thrlie band members 6kedlt atfu$.t, but 1 
was taking a chance with Ifbecause it was 
so inane , But it ~ems to ~ ~nterpreted as 
an integral part Of the package. 

The back cover's a little subtte, ~naps 
over· Indulgent. Again , it's been fadder for 
some of thOse qu~s you hear on the 
radio. 

It hasn't been totally Ignored" ,. • 
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