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Rush ‘rolls the bones’ as they enter the 1990’s

Fowr b pveat moo decmdes, Camada’s finesf musdeal exporf. Rk
hiz beem on the cultimg edge of rock amd roll wsing techmology amd
lifie ifself as Pl codilysts fo creade bhe meusde and the sourd Haf i
T AT IITI:q' Fir Phds baiml, Jedered, Seddy Lev's podee d9 pmemdidinkal-
e, Indeed, Alex Lifeson’s guilor work s umbeiieoable, and imdeed
th lwrics of dearisier Neael Peart are midemialble, Rieol hu beeir ane
if thee fewn bright spots im bhe world of misic the past fwo decades

iy with Genests and Yes, tht's beem able fo nake thrir dees amd
welpt Ehem fo the misical emiroorment around them withou? losmg
thaedr imafroielmolity o fdemliy Hhat made them enigee e e firsd

il e
A=z Ruzh ‘rolizs the bames” for the mext decode. the band s once
foreitarits @ realefimed misical BRI [ Sind fire

el BeF riu

ke mpsicmd Balisnce Fhad amly Gedidy Lee. Alex Lifvsou aived Nl
Peard fiedle umidersfand. The reselfs, as usunl. kaoe beerr mobhimg
hard af phenomernal. el for the .'q,ul'ﬂl of fares Fhvel e abaaarel

triae do Canasla's finest imipard, the resulfts. as el mene fust whnd
iy i T fared

By Leslie Thormas

Is Rush a smarter band because it has learmind to control the elements
aroiaral them imitead of the other way around 7

Gy Liwe = That's always a fough guestion 1o answer. | would
aay that we have immediate control of the elemenis around us, But
once again, the moment you ket a recond out of your kands. §l's out
of your control to a large degree. Then you can only hope that you
can exert some kind of influence. Whether that actually happers or
ol depends wpon a ot of things,

When Hush started oul, vou were a very heavy band. Were vou a
prodoct of the envlronment aroand yoa®

| think that we always did what we wanted (o do, and in that sen-
we. abmost every band is a prodect of its Hime in one way or another,
The times were changing and so were we. The style of music that we
Fusid been seorking with, the very heart of it has always remained the
same, but the influences on it and cuir goals a8 songweriben. masic-
lans, have been changing. Our music is always in a Muid state and
that explaina the stylistic chamges that have appeared aver the Last
Few years. 'I'I1n:|-|.l;h the earlier stapes, we were subusban kids that
were brying to hawe our o sound, | ikink owur migsec reflected the
Frustratioss. of thai upbsinging and 25 a resuli these early albums
were wery raw and had a desparate kind of an edge to it
[Hd the alkbums and Frrewell T King set 1he stage for
Rush to head [nbo the *B0u?

It was menee than that, As we gol mone adept at ssing our inatra-
menks and more ssecessful, our focas shift slightly e obher #hd g,
With us, the betier we got with our instruments, the mone adept we
were o go through phases as musbcians, When yoa keow you can
play really well, you want to show that, and [ think that the challen-
frs of being a technical band were very important to us during that
Hermmsphenes, Farewell To Keags phase. That weemed to be the main
pricrity tous, Adter that phase_ [ think that we got a bot of that oal
ol oer sysbem and cur needs were mone in 3 sense of trying to be bet.
e SONEWTIERL, Mot concise songwribters, and rying to absorh and
reflect bhe changes that were hap-pmi.nn. in rock music at the time.
Records were being made quicker and there were more rhythmic in-
Fluences that were obvicusly infleenced and pressed into a of pop
mrusic that was affecting us to. 50 [ think that we have abways mir-
roned thirgs around us to o degree, but some of those have been self-
imposed things,

Al The Waorlds A Spage was the first of your theee lHve albuins cor-
rrill

Yes, that was the first one.

[Hd that afbam sum ap the schievements of Budh, Fiv By Sighr
Cnrens of Seeel amd 2112, thus allowing vou to close the chapter on
that part of your musicsl history, and move forward from there!

[ think with this bard, for some reason, every three albums we

seem b0 enber info a new era by ending the previous one with a live
album,
It's interesting that Fush can sum up a period in thelr musical careers
with a five afbum, amd them go lorward from their and muzically ey-
olve without losing their audience, amd them repeal that cycle three
of Fouir albaims dewn the road with the same nesailts,

Yeah, if seems o work like that doesn't (£7 | don't know B that's a
pre-determined thing or if it's colmcidental, bt it really & true, May-
b it wan secidental ab first and now we plan it in, bul Bve albams do
serve a ot of purposes for us, and because we keep going on a5 a
bard. it's a problem to deal with, Most bands don't last this long
and they never have bo deal with these situations. It's like, ‘Ciy
use e sEll here, ' 50 obvioasly we can't go on stage and play 15 alb-
s worth of material. Some have to stay and some have togo. You
are abways golrg 1o lose some songs forever, s0 we chronicle them
on a live afbam so that way they1l be preserved for somebedy's in-
terest anyway. We come up with these situations most bands don'®
erounter Because they don't lase this long bo deal with them
When did Meil start taking a maore active male in the songwriting pro-
cin of Hush?

Well, when b First poined the band, we invibed him imbo thal pro-
.

That's interesting becavee all of Rush's material in the beginning
scermed 1o be bong and comples music that concentrated on the iech-
slcal aspect of the muskc ratker tham the hyrics itself.

You have 1o remnember that before Medl jolred the band, our lyrics
were very laxt minute and alwai seemed 1o be & necemary evil. We
were very msch motivabed by music ourselves, and not so much by
thee lyrbes, That was the way we spoke by the way Al and | put the
music together ard when MNeil came into the band, be just joined

Alex .Llfcjﬂn

that thirg without krowing what it was. The more we got (o know
Meil, the meore we realized that his inpuat, Mo, 1 byrically and eventa
ally rhwrthmically and musically, were important, Alex and | have
niever had this belief of the twio of us, B ks abways been & theee-way
1hing and if was owr suggestion bo Meil that e beoomse involved in
the lyrics and it was something that he had rever thought about be-
fore. And onoe he started doing it he grew bo like it and realized thai
it coubd be an important expression for him.,

ﬂmm"ﬁ"l‘ur‘:lng Man,” seemed to be a pivotal song for Ruash (he-
oughout the ‘T0u. Was ie?

That's true, it became & wery important song for us. | think the
Bio. 1 reason “Woarking Man™ became 3o populer was beeause of i
agzressive musical stybe and what the song said in very :.irnﬂi:!i:
way legitimized W in the ey of the people,

[Dhip MEFL START TAEING A MOKE ACTIVE ROLE M THE SOMNCWRITING
vt Memispheres and Farewell To Kings?

It started really with Fly By Night. Meil started writing lyrics, and
I think he wrote abouwt & percent of the hyrics on that album. From
that poind on, be was Involved in the songwriting process and he
just got bether and better at it We went through very different
phases of three-way input, bat we all have specific things within the
songwriting method that we do. We all have specialities that we lean
towards, and out of that, the roles when 12 came to individual songs
sort of become defined, Lyrics just happened to become Meil's rale.
Maow I'm nol saying that ary of those roles are self-suffickent, we all
have imput with the muasic at all times, especially myself amd Meil's
lyrics because | have 1o sing theen, There's a lot of dialogoe going on
back and Forth on whatever we're doing at the lime.

Has it b easy For you b0 focus in en the vislons or obwsrvations
thal Meil makes with his byrbci?

Sometimes it is easy and sometimes it's not, When it's not, 1 have

io determine im my own mind how comfortable [ am with what he |s
trying o sary and can | give him any inpu to say in lyrics what he is
trying to say face to face. | think that is the most difficult thing
about 8 lyricist because vou write on your own, You're alone with
your thoughts and wou put it down an paper and you el thai this s
wikal wou are gaving, but maybe (s not chear wlad you are saying,
marytbe its hard to be objective (o ser that, Sometimes you need a
mirror fo look at, something to bounce your ideas off. The wame
things happen musécally for Alex and myself, we peed somebody o
bounce off what we are doing every once in awhile o see where we
are, o wee what we are doing. Sometimes you bose sight of what
you're doing.
The musslc that's produced by Rush s like a dialogue between Meil
and yourself, ard when you bwoe can’l communicate musically, Alex
comes Imlo tke pictare bo §ill [n the gaps. Is that a kalr observation of
the hamd and the way you work?

Mo, [ don't think so. It doesn’t work bike that, Actaally, Alex and

I work hand in hand to pat the masic together and Meil will add his
speciality, lyrical (deas, and the thoee of us slt down ard hash owt
ke problers that we have and try to make them all work, That's
how Rush wribes a song.
Hia diffcult has it been for Fush (o melsiads that standard of mis-
ical excellemce that the m, Mowing Pictures. sel for the band?
Ard don't gel me wrong. P'm not criticiring the contend or the inte-
grity of your musical accomplishments before that. r

Mo, | understand what you're saying. [ think that when you talk
sbou! musical inbegrity. that thing either exists in you or it doesn't,
That's present from day one. | don’t think anybody thrusts you into
that, But in terms of swocess and in terms. of spatlight, Moving Pic-

lieddy Lee
ines wian probably owr highest point in terms of breaking down bar-

riere, eepecially in breaking down barriers to accepling radio. From
that album on, we had quite a different image on the radio level and
siesce ihat allsum, rad.i-u-hnmpp-uﬂr&m to a large degree very well
1 ket that wan a stramge Foeling bo adjust kol

[t was, but it meant very [ithe 1o the inlernal workings of the
hard. The day-do-day writieg and thinking about what we are do-
ing and how we are doing it — that's a long-term thing, From the be-
ginning. we've slways looked ab owr careers a5 a long-term thing 1
guess the bes way of pulting it is this, We've always looked af our
having a career arad ot trying bo make just a couple of records
which [ think is & big diffesenice betwieen us and other bands. A o
of bands have individuals that have caitside careers and the band &
jusl something ihat they're in when it's comvenient for them, We
view Huth as being our career, and we takoe a wery active part in 1.
Is that ome reason it takes the band a long lims bo pul out am slbun?

We hawe always been concerned with the lomg-term view . Becau-
e of the slow way we work and the patience we have, there was ne-
ver a hurry in the band to have a big hit right sway. We knew we'd
hawe some records that would be more soocessful than others, but
basically the goal was te try and make a kot of records, fo try 1o
keep working on what we are doing. arsl 1o keep learning about the
ditberent aspects of what we're dolrg to the point that we and up

with a v:mﬂm.

This past the two bands P've admired the most bMave been
Ruih and Geneiis for the very Fact the two banids have kept thelr
musical imtegrity Intact despite radio’s formals. You havens con-
formed to your serroundings, the surroundings have conformed Lo
you. Has it been that exsy!

I don't think that [F's ever easy, bual the mare sucoess that you at-
tain on doing things your own way, the easier it becomes. For some
reason, people want proof that you kmow what you're doing. As
soon as you give it to them then a lot of pressure goes off of you. |
would say that we probably hed more pressare put on us before
2112 tham any point since then,

That seems rather odd that 2702 was 5 barmdng paial for Rudh?

After 2112, we seemed to break down a lot of barriers, And when
| say a lot of pressure, | mean pressere froem within oar awn cincbes,
I atill don’t think that people that we work with in terms of manage-
ment and those immediately around us were convinoed that, Thee
iy kmow what Heey're doing?

And 2112 unlocked the doors to the futare?

2112 seemmeed 10 be the ansiver to thal, and | think from that podnt
of, even though there is abways pressure, external pressares, | think
that it solidiied our immediate circle to the point where the people
that we worked with closely beliored we knew what we were daing
sdow, wihether we did or not | don't know, bat the fact that ehey
believed it made [t easler for them 1o Bight the seondary presures
from thal poént o,

Have you ever gotten the feeling al some point In the Last 15 years
that some people genuinely wanted Rush to failT

Yes | have. Of course vour fana don’t want you 1o, but prople
bove overnighl swooess siories and they like slaying dragoes, or 7
told wou 505" They like seeing people that have been sucoesaful for
a leng time all the sudden nol be soccesshul. | guess that it is just the
peitiness that exists in those people.

Your laal Bve LIF, 4 Show OF Hands, swmd wp Grace Under Presaire,
Power Windows arndd Hodd Your Fire. | guess that meant that Rush
wad gelting ready to wsher In o new eral

rminnase] v g



February 'Y TUNES Wagasine

Lillian Axe
Poefic [ustice
[R5/ Grand Slam
By Leslie Thomas

This seerms 1o be & season of change for Lillian
Axe, Rl they Find a new label, Secondly, it's
oul with some of the old and in with the new.
The core of the band, gudtarist Steve Blaze, voca-
list Kom Taylor and rhytbm guiltarist lon Ster, re-
mained imtact s bwo pew members, druommer
Gene Barnett (formerly of Dirty Looks) and bass-
is? Darren Delaite of Dalles took thelr respective
positions. The pew blood has been nathing short
of electrifying.

The album’ title, Porke luitice. spems only
1o Biting in light of the band's short, but turbw-
lent history in the recording business. Bul the
past [ exactly thal, and move om Lillian Axe
most eeriadinly has. The chemisiry and balance
presented in the s version of Lillian Axe wa
belt from track one through track 11, It's almost
unbelievable o think that this album seas put b
grther in the course of wo weeks, Under the gui-
wanee of prodocer Leil Moses (Scorpiona. [immy
Page and Jeft Beck), Lillan Axe Fnally orested
the right explosive combination in thelr miusic
that's going to make people st @p and take noli-
¢, and take moboe Fast

The first single off the record, “Troe Believer,
has bren receiving some heavy alrplay throagh-
oirl the area, but Inerestingly enough. that song
doesn’t even scraich the suface of the tunes Lilli
an Awe has dished up For the unsuspeciing. “See
You Somedsy.” and Promised Land,” are bue
twrer of Ehe juicy momels the ‘0= edition of Lillian
Axr bas offered those hungry for rock and rofl

Gaultarist Steve Blare particularly shene oa
this album. His sospwriting and guitar playineg
M From somg b song with Bhe greafest of ease
His sense of styling and phrasing have grown im-
mersely in the past beo years, and §i shows in ihe
massc. Livieg In The Grey,™ deals swith gk bough
smibject of suicide, "Body Double,” Bowever,
playfully alludes 1o 4 couple of naughty feina
caughi befween the chamging rifs of & gullas
And last, bist mod begsl, there's Lhe sbaped-up ren-
dition of the Badfingft classic. ™o Matter
What.~

Yeah, its been a long and wandieg rosd Toe Lil-
lisn Axe over the years, Most harls weuld have
withered away and died had they bren exposed
te¢ the bullshii ihis band has endusred over the
years, Bul then again, most bands aren’t Lillian
A, This band & living proof that there i poetic
justice” in the world if you wvay tnee ho yoar ma:
sic and believe in what you're doing. Are yvou
listening MPCAT You will be,

W RECORDS

SISTER EED
Seater Kl
Vision Records
By Diarvied Hisff

Four years in the makirg, this Miami based
duc of multi-talented guitarist/keyboardise/so-

npwriter Antkosy Winters and the wensual, brea-
thtakingly beautiful vocalist Aimee, has reintro-
duced ke classic influences of the late ‘&0s and
early to mid-708 Brithh sound, (potably Pink
Foyd) into the more cerebral 208 with a flare
ard panache rarely seen in today's musical spec.
trum. 18's even mare remarkable when you real-
ize this music is coming froen the salis and rap
capital of America, hfiami.

Brought together by death {Anthamy and Ajm.
e et at a funeral), their debut as Siter Red has
breathed new life Ente & dying artform that s
seen beiter duys, Though they grew up musically
in the rapped, rerapped and unrapped sound of
South Florida that was Further dosinated By (he
Miamni Sounsd Machines and prepackaged dance
soenes, Sister Bed has redefined musical parame-
ters with their unigue sourd and style that may
wery will Became the chobes of a new generation.
Ajmee swme it up guite well when she warbles
"Rock med roll can? change the world,
Frues But what i eom chamge i the fune in wou, ™

Indeed, Stster Red's debut b heavily influenced
by the soand ard stvle of the Bestbes and other
British heavyweights of the ‘s0s and 70s, It's alss
heavily influenced by Anthony Winlers admdra-
tion ard in a sense, bove. for Aimee herself
S like “Tatal Blis ™ and “1 Won't Fall_” talk
abvnal newer giving wup and believing in one's self
And then there's the aceustic geen 1 BMiss You.™
Wisiters comlession of love to hisv soubmate (B
ugh ks gaitar's vaice and the written word is el
quently composed and beautifully spoken

The two lighten up with “Tune In, Turn On,”
and "Dasker Than The Sun.™ as they serve up
cool grooves lopped with a peychedelic twis
They even throw in thelr compelling version of
the Ten Yeam Afver clasic. “T'd Love To Change
The World " for good measure. Sisier Red com-
pletes the personal observance of life-in-gemeral
with the lechro-pop thriller, “Mile High,”

All in all, thes album i a worderfully compo-
ed lether from Anihony 1o Airee disguised in the
Formn oof sonpe describing his thoughts and feeling
et esnly about ber, bat life in general, Does 1hig,
Romen love lizliet? You bet. Only thia time, the
| 1hl|"].' attend has a I‘l;!mr enading.

Cornoslon Of Condermity
Blind

Relativity Heconds
By Kob Core

For amyone who hasn't ever ihoaght of giving
a bhand bike Corrosion OF Conlormity & snow-
ball's chance in hell of ever playing their music
over a steren system, listen up. You've got noth.
ir 1o e afradd of, Your sysbem won'| experience
a melidown, Their new album, Blied, s not
some hardoore experiment gone mad, [Us & misd-
altering experience gone bad, so bad that this
C.00C, sound is godng to keave you Easping for
maore, and more, and more

Bliral & power. Bifad i a groove, Blimd |5 13
sorgs of sheer inBenably that gels vour bead bang-
ing and yvour feet stomping from “These Shroud-

ed Temphes,” to “Wine Are The Eyes OF Gad,”
C.0,C. brirgs out the metsl edge with a sharp-
reid s polished, # cuts right through the bull
and inte the sh—1 If "Dance OF The Dead,” dows
neot et 1o you, the haunting scunds of “Shallew
Cround,” will, In the land of C.0.C., there are
no swih things as prisoners. Everyane is a slave.

Blind introduces 1o the C.0.C. faithful & new
meernber of the orew. guiterid Pepper Keshan,
Keenan not only bears his way through some gpat-
wrenching guitar pafts bul abo provides the
vesalsan the album’s highlight cut, “Wore With A
Hullet.

Creerall, Blind s an uncomparable raw fare for
the absalute dominaiion of ouwr society. This al-
o 4 @ meost for amyone who n't afraid po get &
litike dirf under their naibls ar a listde grit in thedr
tewth, Afterall, micing a littde C0.C. with some
high db's never hurt anyone — yetl

Lita Ford
Damgeromws Curnes
RCA Kecords
By Chris Silver

[yvmgerous Curses s right. Ever since this
blonde bombahell shed her W A S P, skin, she's
been driving the alrwaves crary, And thas, ik
there, has puzrled mamy of her bongtime fans.
Lirs PFord is net a pop star. She never haz been
and vhe never will be, no mateer what producer
puts those thoughis in ber head. Alter Hilening
b the first bwo cals, “Larger Than Life.” and
“What D Ya Enow,” | kept asking myveeli, ‘Lita
Lira, whaf im the hell are pon domg fo your m-
ie? Wikl @re vour disdng do wour fes 7 This music
wias desparately Lacking any passion or creativity
and one has to wonder (f Lita really cared, Did
her previous proghscer, hike Chapman, somew
her up that much tryieg 1o make her radio friend-
Iy? Did her Top Ten hit with Oery warp her
mgsical drive Bo the poinl she felt she had tobe a
pop diva? Was il necesary for her 1o droen her
sound among an array of beavily laden hooko
that had mos rhyme o reasns, There had to be an
AFrwEd

And there was, sord ol 1i came wiih 5 "“Ghane
O Pokeon.” This cul, which subseguently beca-
mie ihe bead single off Domgerons Curnes. was &
bt slower paced buat it highlighted Lita's boldes
vocaly and passionate phrasing, Unforiunately,
this i also the type of wong that has been her
claim o fame pasking on the Top 40 charts, IFs
sho been her downfall, Lits shosld ek, mal
pop, liee she did with “Hellboend Train,” This
word: hilghlighted some of Lita's best Fretwork and
riffs that really rocked the tune. But alas, the tide
furned. “Black Widow,* added & ioially different
Ewriist 1o the albsiemn wiih dis varsety o mEisual Baai-
tar elfects and synibs.

Yeah, there were a lod of twisis o Lita's Dy
geroas Ciorpes. and don's get me wiong, the allb-
wm diees have some promdse, bul oh, how | Fnr'g
for the duys of Dancin’ Ow Tiee Edge. That was
hew rock wan meant 1o rock. Tio hell with ihe
curves, just give it boous siraighd

Rush Rolls The Bones To
Come Up With A Winner

L U ]

Ii'e part of owr secrel agenda. 1 don't know,
It accomplishes a lot for us at that mement. [
Irougght us some Hme bo Figune ot what we nee-
ded b do, When you've been a rock band for
15-230 yvears, it's really hard to get enoagh lime
away froen i that you can actually try 1o reg-
aln some senee of perspective on your life. | the
ink that's very imporiant (o us 8t the momend
and alwo, like 1 wadd, we have 8 lot of reconds
and songs that disappeared from our shows
and B was limse o pul some of these en winy
so that we can update our live presentation
Keally, your live albums come to represent
your performance history in @ way. 5o, every
oo in awhile we meed fo update thai, VW
have champed over the last five afbams_ and A
Show O Howds, sumeme] Ehat mp.
Throughout the 70, “Working Man.” to me
wras e antbsem af Rish, In the BOs, i was “Cl-
oser T The Heard,” Thal song is aver bed
years old now, and I8 seermed curiously out of
place with the cdber womgs om hat llve album
vy peleased.,

[t seeimn bo be S 16 i that ficver h.'a":.'
pets obd. There seema fo be a sentimend in that
song | ithink. If's always iresh and bears repeat
irer wned af the same 1Eme, it 8 & sorgE that sffuct-
urally has aheays remained a bl fluid and one
of ik few maoments where we allow ourselyes
s improvisstional thme on the stage, So ('
importand for that reasan to our shens, and |
think as & result of it, people alwayvs respond
wiry srongly 1o thal wong, regardless of what
shape it takes. S0, for all those reasons, we felt
il wan impartant B khavee iF oR fecodd
D oo mrederstars] peaple who say they have
gronwn wp with Bush over the yvear?

Well. | know for myself, when | was a fan
amds ihat [ liked [ feli very chose to them, You
are very hoval o what you consider to be your
ieachers, and ihe bands that | lowed and fhae
musicians that | respecied were teachers o me.
Some of them could do ne wrong. | ihink think
ikl yan o tl'nrlq_r';h hat |1||_-ri|:u] o slrnizaiicn
unilil they start doing something wrong to you
and they dare 1o break ouf and beoome some
thing different than you want them o be, That
is ahways a litde disappeinting from a band'
moied of view. Yoo are leval to thems for a part
icular reason ard row 1hey are suddenly say-
irg, "Well, Fim chomgimg, sorrg. [Noe god #0 go.
Thai's tovugh for a fan to deal willkh and you feel
beivayed, even though you haven'® been, Feo
ple groww 20 nothing remains the same, That's
what nestalgia is all gbout. They cant break
away from that period of their lide and they
kit o rehashing 6t and rehashing 0. [ dondt
kmiver if that arswered your garstion]

Wiell, when you, Alex and Mell started playing
topether and makiag music, where you all like
studendts learning & craft?

When you are a student, 1 don't think ihat you look ai yoarself as

Tillis casts light on long shadow

crmatmeed (e g 1Y

Yies | didd | think everybody goes through that type of growing
up. Dide't youl
I didn't have a famoas Father so prople dida’ scrutinive my every
move like they did youl

Eweryone has a rebelliows streak in thers that uisally comes cat in
their teen’s and thelr twenty's. If they don't do it then, they wait un-
till they're 40, 4 :
Howw many songs you write on your Arists debul

I co-wrobe seven of them., My hushand wrobe srveral things with
me and ciker close Friends contributed to the album.
Your hsband’s last project, Billy Hill, didn't work out for varous
reasoms. [Poes your saccess in aey way help lesson the Blow he felt
bevause of the d:l:m-:rmﬂﬂ that project]

1'en wiare 1o wn extent it does. Bob s an incredible songwriter on his
own and has had a wery successhul career as a songwriber. He's writ-
ten five Mo, 1 reconds and he's about 1o have his sixth, He's got a
whaole wall full of gold and platinum recards.
Country miskic the past ben years Ras pofs (RFOORRA SO INIETESSINE
q&ﬁﬂhﬂﬂmﬂ&tnﬂuuﬁbﬁhﬂhlw-&l
the younger generation, Have thos cyches affected you as & sosgwes
iter any? F

Same artists ignore those things, bt | car't say that | ignore them
because no one creates in a vadmum. You can't let yourself be abhect-
ed by trends because what's hip today is often oul of style tomorr-
o The classics in cowniry misic are clasics because they aee bov-

e, Prople find combon in tl'ﬂwuhardmul';am. and that's why 1
think you foand this resungence in traditional country ithe pait eou-

ple of years.
Change lsn't somelbing people in country music are used to ks Ief

Let me sy this. People often pebel againat music being mew today,
rew tomarrony and new the next day afier that, People want some-
thing familiar, like going home. That's what's great about country
music, You don't have bo think about it You don't have to put on
airs and be op-to-ibe-minute, On the other hand, there s alio this
imternal benmicn withiin country music between it going forward xnd
leawing the past behind. Any artform that doesn’l go forward dies.
Country mausic i constantly being fed new elements by this generas
tan of peaple that grew up on rock and roll,
Each soccesding gemeration b Influenced by the music that kb do-
milmating the times. Though country muskc was in your household. 1
dos’t st you a8 havieg grown ap being influenced by it

And | wass't, My Eavorite band in kigh schos] was Led Zeppelin,
It's that type of infloence, though mot direct, that we're going ta br-
ing to the table. Our’s is not the real of the last country
artiar's generation, My dad worked im the Fflelds, honest to God he
i, and Bt konewr what that was about and that was his-country ma-
sic. Char cowntry music is different. Again, there's always poing to
be tersion bebween generations of country performers. | like o
think that vy music is anchored in coaniry tradition, bat when we
perform it on atage, we rock if up o bethe il

a student, When yeu are in the public eve, you'd like to think that
s have mastered enough to warrani being there in the first place
Bist. i & sefise, Yoo are ahways astudent, xnd | rhink that we are shill
students e, But we have this experience bohind ws

Was ihe advent of mudeal beehiolopy a Blesing in disguise fod
Rush?

Ve happensed to be around during that age of technelogical wen-
der really and s applicatbon to muskc, and e, we have benefitted
from it to a large degree. | abio think that it has Hed cur hands
teqether becawse being the kind of techmocrats we can be. we've
been ralsed on these things so misth, you can paink yoursed into a
comer sometimres if you're tHed 1o every imagineable snachire possi-
ble up on a stage. You use these tools, but in a sense, they use you
pews, | Ehink that you have to abways weestle with thal guestion as to
whao's leading whe,

Why did you bhave “til Teosday's Almee bamn an Hold Yeur Fire?
Waser'l 1hat the first time you'd ever ssed an outside voice on 3 Rush
ST

It wasn't the Hes! timne that we had over used an ostside musician,
{# was the first time that we had ever used an outside volce,

Had Rusk's previows albam experiencn uikng other musiclass make
arry difference 1o broadendng the band's musical outlook?

Yeu, it had opened up possibilites to us we'd never thouaght about
before, We wsed Andy Richards on keyboards that past two studio
altwaires, ard we even haed siring arrangements on Power Windous
Working with ciker musiciars showed us that we had been live a bil
foe insular withis ouf groap and that working with othes people
wan exciting, 1t added things to our music we didnt realize could
hagpen, S0 when [t came time for that song. there was a part in it
that seemid wery ohvlous that it reeded anather volge and we decid-
ed it weould be nice for it 1o be a feminine voice and wie looked for
the raght woloe. In Aimes, | think we Fourdd the right one
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