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3ASS MEN

The Four-String Mutual Admiration |

Society proudly presents: Rush’s
DY LEE and Primus’ LES CLAYPOOL.
The hlows are low, but never off-hass.

couple of songs into Pnmus’™ opening set for
Rush, bassist Les Claypool steps up to the
mic. “Hey, ['ve just had the biggest thnll of

- ‘ - -
my career,” he yells tumphantly, gesturing

like a Roman orator. “1 just had a photo ses-

sion with Geddy Lee!”™ The response by

those crowding Houston’s Summit Arena
& nstantaneous: a thousand limbs jerk ceilingward in a
smsed-fist salute, to the tune of a huge roar. For one
soment, the ordinarily deep divide between audience and
warm-up band is erased. The guys in Primus become just
Swee more screaming Rush fans, eagerly anticipating the

Sand's two-hour spectacle of a'set. m Claypool was a

en-vear-old boy when Rush’s first album came out in
294 Eighteen years later, Rush are on their |&th
souny. Roll The Bones, while Primus have just released
weir third, Sadling The Seas Of Cheese. His resume
sy not be as long, but Les Claypool 1s well on his

Sy 1o becoming Geddy Lee’s peer, as well as his fan.

BY ALAN pi1 PERNA
PHOTOGRAPHS BY ANDREW MACNAUGHTAN
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s mames regularly appear side-by-side
S Bassist” polls. Both have dramat-
®=xpanded the bassist’s role in a rock-
semtexi. Claypool uses the six-string
@ right-hand tapping to add skewed
s 10 his wicked funk syncopations.
I-l:" has taken the concept of bassisp-
BEERESIra to its ultimate limits, aug
e his clear, fluid lines with bass ped-
and synths.
B Bard 10 imagine two more different
e Claypool s stompin,” hollerin,” red-
B Rersona. 15 greatly at odds with the
Soughtiul guy Les is offstage. Ged-
== on the other hand, is a full-time
eer of the Noel Redding "1.{I1nul of
Bk emaciated ; bespeciac g
em as Geddy and Les are, though,
= it,':pci'l to be the best of friends—fis |:|-
] - 30, good cheer filled the
= U "“ [“.I'l recently settled down with
World to compare notes on bass
e rock music, and life in general.

Sy T

AR WORLD: What was the first Rush
BN wou cver atiended, Les?
ELAYPOOL: The Hemispheres tour
& was about 14, I drank three beers
W up.

P IS8 BN ITAR WORLD 5.

“When I first started playing,
nobody wanted to play
bass—everybody wanted to
be Van Halen or Jimmy Page.
But now a lot of kids want to
play bass, because there are
some incredible players
putting bass at the
forefront.”

—Les Claypool
R TP SRR et

GEDDY LEE: The finest way lm.nj::a:.-' a Rush
concert! So you were the Euy,

CLAYPOOL: It was an am: u.]rlg night. Pat
Travers opened, so | gol 10 see [Travers’
sidemen]. Tommy Aldridge and Mars
[Cowling| and Geddy Lee and Neil Pear.
The best drummers and the-best bass play-

ers! It really got me practicing. 1'd jusi
bought my first bass—a Memphis P-bass.
GW: Did you ever hang around the stage
, door or harass this man in any way?
CLA.‘r'PﬂﬂL No. | was a bashful guy.

LEE: Good.

GW: On the surface, Rush and Primus are
pretty dissimilar bands. How did the idea of
playing these dates together develop?

LEE: It came to me in a dream,
CLAYPOOL: A nightmare!

LEE: | was being chased down a hall by this
cheese monster with sideburns,, No, basi-
cally we were given an option of a few
opening bands, one of which was Primus.
We lisiened to the tapes and liked the music.
cLaYPOOL: It's good to know that. "Cause
every iime I'm interviewed, I'm asked how
we hooked up with Rush. I've just been say-
ing, “I don’t know."

LEE: Really, that's how it was. The eccen-
trncities of what you guys do appealed to us.
cLaypPooL: It's funny. Some people say
they don’t see any similarity between our
two bands. But others say, “Rush and
Primus? Makes perfect sense.”

LEE: | get the same kind of split reaction.
GW: Kush and Primus are bands where the
bass player plays a very central role.

LEE: Yeah. In Les’s band it has kind of a°
dommnant role. [laughrer] More so than in
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our band. In Rush, I think we trade off
more. Everybody takes the spotlight from
time to time, except in cerlain sections
when everybody®s going full tlt.
6w: Did you develop your respective bass
styles out of a need to fill up space in a trio®
LEE: I think it was the drugs...
cLaYPoOL: I've always liked three-piece
bands. A huge part of the reason for that i
because | was the biggest Rush fan. My
whole high school career was just Rush—
I had Rush T-shirts, I went to every shows
had every record, 1 read what little press
came out on them. [laughter] So 1've
always liked trios, and I've always been
preity aggressive player. I've been in big-
ger bands, but I tend to write chordy stuig
for the bass that fills up a lot of space. I'@
~step on 4 lot of toes if Primus was a bigges
band.
LEE: | think that when Rush started, the lack
of arhythm guitar definitely pul pressure os
me to fill in. My goal was to come up wits
a sound that was broader than just a thumg
for the savage sound of the 90's : ing low end. All the bass players I likes
a-h::-n] was younger had aggressive, obnoss
available at a retailer near YOU... ious sounds. Bands with real bottomy, sofes
sounding bass players always reminded me
of lounge acts. [ was into people like Jace
Bruce and John Entwistle, both of whos
818 YE0-0690 FAX 218 780-0804 were basically in trios,
aw: Tonally, you two are somewhal sime
lar in that you both use a healthy amount @
treble for 1.I|:-1 inition.

Lee: | think Les has got quite a differess
sound than me. It's like a fat gunar.
CLAYPOOL: Yeah? Well I've been trying 88
get your Moving Pictures wone for years.
LEE: | can sell you that bass. I've got it &
home.
ELA‘I’FIJEIL‘ I;r;-mnu--' fo .|"_r «] I mean, ha
QUIET AS DEATH

LEE: My sound has ch:m;—_:un] over the l=8
few years. 1ts gone from being distornes
and midrangey with some aggressive fogs
end 1o being a real split of smoother top-eas
and smoother bottom-end. But that cas
change at any time. | just get bored with o
sound, so | pick up another bass.

GW: It's been the Wal bass for you of 1=
nght?

LEE: In the last few years, yeah. It has
greal sound—and a very flexible one. B3
an casy bass to work with in the studiocs
can get a wide range of sounds from it. B

I was admiring Les’s basses today.

felt really good.

cLAYPooOL: [ play Carl Thompson basses
| picked up a four-string years ago, becasss
Stanley Clarke had one. I saw a used one s
a shop and loved it

LEE: What did you play before?
cLaYPOOL: | had just gotten an Ibanss
Musician, but I got rid of it quickly and be
rowed money 1o get the Carl Thompson: 8
few years later I saw one of his six-sirng

FELE

Lo b iy

Amplifiers built to rock
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DAVISON

ADRIAN

The World's Fastest Bass Player (31 notes
per second); who pushed the image of
the Bass instrument millenniums past
it's boundaries with his debut release
“Bass Symphony”, will now invite you into
the depths of modern composition with
“Mens Rea”, Adrian Davison's newest
release on Prodigy Music.

“Mens Rea” puts Adrian in a category by
himself. Blazing harmony arpeggios; flurries
of contrapuntal runs; contrasted by a
passionate use of harmonics; all set off by
an almost orchestral host of sounds, makes
this newest acheivernent a musical feast.

“Mens Rea™ will once again shock the bass
community and leave them wondering,
“How is it possible? All live with NO
OVERDUBS? 11" But this can be seen and
heard on the Adrian Davison Instructional
Video.

Don't miss your chance to hear and/or see
this amazing, unsurpassable, monster bass
player for yourself,

You won't find these in stores;
50 here’s how you order:

Send cheque or M/O to: Prodigy Music,
P.O:. Box 572, Station “R", Toronto,
Ontario, Canada M4G 4E1

"Merrs Rea”™ (PM9112) and

“Bass Symphony* (PM9001 ) are
available on Cassette for

(310.99 +12 50P/H) each or

CD (§19.99 + $2.50 P/H) each

Also available, is the “Adrian Davison
Instructional Video™ (PM2101)
(349.99 + $6.00 P/H {Free
poster included with video.})
Management:

(416) 778-7954

rodigy

music

Wb
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al a NAMM [Narional Associarion of Music
Merchants] show. | had 1o have one. S0 1
called Carl. He liked the fact that I knew all
about him and his basses even though he'd
never met me. He builds them in his apart-
ment, on a custom basis. He's a funny, old-
er guy. He told me, “1 like you because
you're weird—like me.” When he made me
the six-string, he said he was going to make
the best bass he ever made in his life. That
really killed me.

LEE: It's quite a piece of work.

Gw: Both of you have made the “Best
Bassist” category in Guitar World and
Rolling Stone's reader's polls. Were either
of you were aware of that?

LEE: | wasn't actually.

6w: Well both of you are in there,
cLaYPoOOL: Hot diggity dog.

6wW: Do such honors mean much?
cLAYPOOL: [ think it's great,

LEE: Yeah, [ think they do. When you do
what you take pride in doing and get rec-
ognized for it, I think that has to have a pos-
itive impact on you. It's not like “Best Sell-
ing Record” or “Best Selling Whatever.”
"'Cause no matter what hat you wear in a
band—whether you're the writer, produc-
er or whatever—you ultimately go back to
that instrument you first picked up. That’s

. bass player, and I said, “I don’t care. Two
* less strings—it']l be easier.”

I BOX 934

.

ey

what yvou take the most pride in.

GW: Both of you are bass guitar role mod-
els.

LEE: How does it feel to be a role model,
Les?

cLAYPOOL: Weird. I don't feel that way.
There are some incredible bass players
coming out of the woodwork—guys like
Flea—who are really putting the bass at the
forefront. When I first started playing,
nobody wanted to play bass—everybody
wanted to be Van Halen or Jimmy Page or
whatever. Bul now a lot of kids want 0
play bass. 3

LEE: That's how [ got my first gig as a bass
player. | was playing guitar in a band, the
bass player quit, and nobody wanted take
his place. They voted that I should be the

CLAYPOOL: | think it keeps the sperm
count higher 100. Those low frequencies.
6W: Do you think that bass will ever join
the guitar as a rock phallic symbol?

LEE: | don’t know. What a question!

GW: Well, 1it’s bigger, for one thing. ..
CLAYPOOL: That's true.

LEE: But bass players are always part of a
rhythm section. That's how a lot of bass
players and drummers develop good ears—
they listen to each other. Often, guitar play-
ers don’t listen o anybody—they just lis-

brohrn

LIVERMORE, CALIF. 94550

FOR 4, 5 and 6 STRING BASSES
Write or phone for our catalog

PICKUPS
AND
ELECTRONICS

(510) 4331037
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smselves.
DE: But our guitar players aren’t
Alex [Lifeson] is a team player—
EWeah. Alex keeps coming up with
s chord vanations. A lot of what
s is arpeggio-based, [ don't think he
o of credit for it, because it’s such
mg. But he takes up a lot of space
E=mes 3 ot of really interesting wash-
mrung up with these really bizzaro
B Sormations. He plays part of the
i eseressively and the other part very
ely. That's a really unusual thing.
s Londe, Frimus® guitarist] has an
Esne style in the same way. He cre-
Eally nice textures in a way that's nol

i

SIS Where a generation gap between the
e for vour two bands?

Bl s oo carly to tcll.

DOL: Asto the audiences we're used
ately see a difference. We just fin-
ng with Fishbone, and there were
flailing on top of each other—just
=8 of writhing young kids.

s scared to do this tour because |
50 many years as a part of the Rush
Emce. and [ have a lot of respect for
5. It always seemed like the Rush
omeone who analyzed things a lit-
musically. There's always a lot of

musicians in the audience, so I was worried
about the odd tomato coming up and hitting
me in the head.

LEE: With us, though, if the opening act is
a band that can play, the audience eventu-
ally gets into it. 1 think that’s one reason
why you guys are doing well: they can hear
what you're about.

&W: Primus is not an overily melodic band.
Does that freak them out?

CLAYPOOL: |with mock surprise] You

-mean my sweet vocal sound is out of tune?

LEE: You're talking about vocal melodies.
But there are many melodies deep within
the miasma of their arrangemenis.
CLAYPOOL: Miasma! I like that word.
&W: What was the most embarrassing copy
band either of you were ever a part of”
LEE: | was never in a copy band—I've been
in this band since | was in diapers. The clos-
est we came to being a copy band was when
we had 1o compromise and play a few songs
by-other people when we were doing bars,
way back when. We tried to pick the most
obscure songs by people that everyone
liked. We'd pick some really strange David
Bowie song—and completely screw up the
arrangement. Just so we could put on our
resume—""We play songs by David Bowie,
etc., etc.” It was always important for us to
play our own songs, as ternble as they were
in the beginning. We figured the only way

we'd get better was to keep writing.
CLAYPOOL: [ was in a great cover band for
a while—an old r&b band. 1 was a young,
19-year-old guy, playing with guys in their
late 20°s and 30's. We played Wilson Pick-
ett, James Brown—but there were a couple
of songs we did that were a bit embarrass-
ing. COur homn player always wanted to do
these John Cougar covers. So we did things
like *Hurts So Good.” Larry was a little kid
then, and he always reminds me of this. He
lived in these apartment buildings across
from a biker bar we played at—it was that
type of band. And Larry, to this day, will
still say, 1 used to sit out on the back porch
with my friends and listen 10 you guys, and
we’d think what fags you were. John
Cougar?™

GW: What's with the Led Zeppelin riffs you
worked into your show this evening, Les?
cLAYPOoOL: Well, I just got this electric
upright in a pawn shop, and there’s not a
whaole lot [ know how to play on it. But |
can Kind of bastardize “Kashmir.”

GW: You also whipped out “Smoke On The
Water,”

CLAYPOOGL: That was the very first song |
learned to play—but I learned it in the
wrong key.

6W: Everyone really seemed to enjoy the
Zeppelin riffs this evening.

CLAYPOOL: You can't go wrong when you

e

o
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but each with perfect tone. The Dual 75 amp
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Tnur.ir'l'h.npmgsltm includes the Trio preamp, a Dual 73

Tone you can Touch!

Groove Tubes Electronics
Box 923353 Sylmar, CA 91342, 818-361-4500

TouchTone
system. No fanc

control panel. No 2
p:mﬁ'amhle. plastic sound
presets. Mo Bullshit.
Instead...3 classic tube preamp
designs from 40 years of amp history.
Clean, Mean and Scream...each different,

cs (A/B or Both) between its two power stages
Jcther side mpahl:e of 20 different

rack case and matching Tweed cabs.
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throw in a little Led Zeppelin. Every now
and then I throw in the opening riff to
“Cygnus X-1." [Te Lee] 1 don't know if
you heard it.

LEE: Is that what vou call a satire?

Gw: What was the first song you learned to
play, Geddy?

LEE: [ learned “For Your Love” by the
Yardbirds on acoustic guitar. Classic. And
the opening part of that Roy Orbison song.
[Sings the riff to “Oh, Preity Woman."] If
you could figure that out, vou were cool. |
can’t remember the first song 1 leamed on
bass, although I do remember that there was
this old Rolling Stones song—I think it was
called 2120 South Michigan Ave.”

6W: On /2x5, yeah,

LEE: If you were a bass player way back
then and could play that song, you were all
right. It was oie of those watersheds.
CLAYPOOL: | think the watershed for me,
and it took me a long time to get it down,
was the main line from “Roundabour.”
Gw: Geddy, under what conditions did you
make was your [irst recording?

LEE: Like most first albums, it wasn't
recorded under very advantageous condi-
tions. We were playing bars, and we’d go
in after a gig and record all night. It's a hor-
rible way 1o make a record. But it was the

only way we could afford to get studio time.
cLAYPooOL: How did the first record do?
Did it bust open doors for you?

LEE: It was a real slow build. We were one
of those bands that was rejected by every-
one. They kept talking to us about doing
singles deals; we wanted to make an album.
50 the record came ocut in Canada on our
own label. We had a local following in
Toronto, and all our fans bought it. They'd
also call the radio station and request it
incessantly. But no, it didn’t go screaming
anywhere, until a copy made its way to a
radio station in Cleveland. The program
director loved it and started playing it on the
air. And as soon as they played it, they got
all these phone-ins—and it all started from
there.

CLAYPOOL: So was “Working Man™ the
big single?

LEE: Yeah. It got us a gig in Cleveland. This
was when we still had John Rutsey on
drums—it was the only American gig he
ever did with us. We opened up for ZZ Top
purely on the strength of our impornt being

played on that radio station. There was no

American release at that point. We were
completely freaked about doing the show.
The crowd recognized the songs—we
couldn’t believe it! Even though Cleve-
land’s not very far from Toronto, it might
as well have been 2,000 miles away for

what it represented to us: a gig in the States,
GW: How did you guys get yvour deal, Les?
CLAYPOOL: Basically, it took a lot of blow
jobs on our part. Actually what we did was
very similar to what Geddy described. We |
talked to labels, but they all wanted to g |
“develop™ us. We had kind of a cult fol- '
lowing. But the band’s whole lineup
changed, and I was the only guy left from '
the original group.

LEE: Had you made a record at that point?
CLAYPOOL: No, but we had a demo called
“Sausage” that was doing really well. Basi-
cally, Larry and “Herb" [a.k.a Tim Alexcan-
der, Primus’ drummer] had just joined the
band, and | decided we needed to put out
some vinyl. So we recorded a live album
[Suck On This] at the Berkeley Square. |
think it’s our best-sounding record. We
made it just for the fans. My Dad loaned us
$3.000 to do it. He owns a transmission
shop, and that was a lot of money. for him.
Larry and I would drive around in my Kar-
man Ghia, delivering them to record stores.
LEE: That's interesting. Not dissimilar to
how we started, really. You gotta do it your-
self if you don’t want to do what everybody
else is doing, Because record companies
usually sign... -
CLAYPOOL: The least common denomina-
Lor.

LEE: Well, aside from that, theyll sign any-

| - ®acompressor
o ® an 'qu'"“r : woes :
 ®@agoodamp
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“To Improve Your

...takes this:
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We were testing and "A/B"ing six idenlical basses. Four were strun
were equipped with DR "Hi-BEAMS" and DR “LO-RIDERS."
strings a few times, Marcus said to us,"if you
highs and resonance of DR's you're going to

[N

Bass Sound...

...0r this:

: e LTI HANDMADE

...HanMda Strings.”

g up with well known bass strings...lwo
After going back and forth, and changing
use these other strings, and want to get the depth, sustain,
have to get a compressor, an E.Q., and a good power amp.”

DR THE HANDMADE STRING "

41 Allen Street, Cresskill, N.J. 07626, 201-894-4744, fax 201-894-4743

U“

-MARCUS MILLER
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that's popular at the moment. Even if
e most complex music, they'll say,
£ record company execufive
voice] “Complex music is in, let's
d some!™

Now that you guys are on the road
er, have you had much opportunity to

& Mot yel. There was this one interesting
Bt Alex sat in on with these guys. It
an avant garde kind of a Fifties beat-
P00L: | played drums.
£ But | hope we gel an opporiunity to do
of that stuff; 1'm sure we will. There's
a few dates lefi on the 1our. I1's funny,
b like that rarely happen these days.
*00L: But I want to play drums!
speaking of imstruments, what do you
Bke in bass amps?
E I've been using the same siuff for
BGW power amps, a Furman
p and API studio equalizers, which
teeat. You can add tons of eq without
I"ve used that setup for years, but my
g echnician finally told me that 1 have
e up with some bucks and buy a new
'll let you know what my lindings
f Les, I've noticed you use SWR amps.
B¥POoOL: Yeah, and | have an ADA gui-
samp. just so [ can make weird noises.
&% that what you use to get that heavy

distortion sound?
CLAYPOOL: Yeah, but there are problems
with it. There’s a noise when you switch
from the clean tube 10 the distorted tube.
LEE: Have you thought of geiting a separate
little equalizer for when you do those dis-
torted sections?
CLAYPOOL: No.
LEE: Because sometimes, if the sound
you're using gets weird through a particu-
lar distortion, you can put it through a sep-
arate equalizer and have both things come
on at the same time. If you change the shape
of the signal you send into the distortion
unit, it sometimes solves all your problems.,
The only pedal effect | use now is a lit-
tle BOSS eq. And when | want the bass to
poke out a hitle more, for a fill or some-
thing, I kick in the eq, and suddenly I have
a little extra presence.
Gaw: Given all the work you do with synths,
Geddy, have you ever messed around with
MIDI bass?
LEE: No. I'm not inierested; my bass is the
last bastion of freedom for me. I've got 50
much MIDI stuff around me that I some-
times have nightmares, [ look at my bass
and say, “Baby, don't worry; that stuff ain’t
gonna touch you."
CLAYPOOL: [ just picked up a clavinet at a
pawn shop—an old Hohner D-6.
LEE: The clavinet has a great scund. Never
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For all the years

you paid your dues,

the new Hughes & Kettner
Access pays you back...

... in rich, glorious Tone.
More quickly and easily
than any other amp.

" From raw blues to hull shred.
| unequivocally recommend this
setup. From Gatemouth Brown fo
Melallica, the Actess/V3250

system does it all.”
(Gaitar Flayer &)

The Access Has It Al:

o 3 High-End Preemps

o 4 Programmatle Loops including
1 External Preamp Loop

. 128 User Presels
. Pawerful MIDI Real-time Conirol

. = 2 Recording Duts (HEK'S own
Gabiingt Simulator Circuitry)

« nique “Open System™
o Fieganl, Simple Interface

No other investment will
pay you back so fast.

Call your dealer MOW fo arrange a perseasl dema.Ov

eall ws Tor The location of yeer neares] Access dealer.

#Gsku&l&ihur%

Hughes & Kettner Inc.

25 Summit Ave, Chadds Ford, PA 1931
[Z15) 558 (1345 (L5A) :

B Music, 469 King S¢ W,

Toronto, Ontorio, MSV 1Kd

(4 16) 596 8361 (Canada)
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mind the top end of it; just the bass par.
When I use synth bass in the studio, | often
use a clavinet sound. It's got a great, real-
ly tight bottom-end sound.
GW: Les, I get the impression that you
spend a lot of time on the road looking for
obscure gear.
CLAYPOOL: Well, Larry and I do. Hope-
tully we'll burn out on it pretty soon.
LEE: You find great swuff that way. Les, you
say you like that Moving Pictures sound?
CLAYPOOL: That’s my ultimate goal.
LEE: That’s a Jazz bass I found at a pawn
& The shop for 170 dollars. It was all wrecked up,
: with a blonde neck.

ambience CLAYPOQOL: Is it an old one? Sixties?

and natural LEE: | don’t know how old it is.

Some very discriminating guitarists
really like the warm sound of our new
CHANDLER STERED DIGITAL ECHO®,
Here's why:

Our unigue non-PCM based circuitry
gives repeated notes a smooth
attack with an incredibly fat
tone. Echoes lay back
behind each other,
without clashing g8

and muddying Eﬂhﬂ!’lﬂﬁﬁ'lﬂl’lrt 10 | *cLavpooL: Has it got dots or squares on
up your your tone is E.I’TIEIEI!"IQ; the fretboard?
sound. you'll swear you're playing LEE: Squares.
through a very clean tape delay unit, CLAYPOOL: That’s Seventies,
without all the noise and the maintenance | LEE: It sounds great. I didn’t screw it up, as

I did with another old P-Bass [ once had,

hassles. I
: . CLAaYPooL: Did you cut it into the shape of
Do something serious for your sound. S siarior somethiag?

Tﬁ" the CHANDLER STEREQ DIGITAL ECHO® LEE: | cut it into the shape of a tear drop.

| today. [faughs] How did vou know? I don’t know

_ what possessed me. It looks like an old '57
e Chevy now. It has a really hideous, dog-
awful paint job—dark blue that goes inw
baby blue that goes into white. I had an
extra Jazz pickup added to it that never real-

990 19th St., San Francisco, CA. 94107 Tel. (415) 626-1742 FAX (415) 626-0671

ly worked.
. CLAYPOOL: | bet your modifications total-
i ly changed the tone.
i NEW FOR ‘92 FROM LONGHAIRED CONCEPTS LEE: They changed it a lot; in some ways for
; for the the better. It's kind of wild—real aggres-

sive. A beast. [ used it for the encores on the
first few tours we did as headliners,

Incendiary Guitarist

- o Gw: Whatever happened to your big, old
i a2
INTRODUCING A STIFF ALTERNATIVE TO double-necks’ '
TRADITIONAL NYLON & PLASTIC PICKS . . . SCALE INNOVATIONS: This simple, e¥active program LEE: | still have one at home. And [ sold
wal allow you fo master sy scale or mode by leaming another to Andrew [MacNaughtan, Rush’'s
- i Made from hiah tach just seven groups of six notes! This methad can be 2 ! 5 ¥
:giﬂ!ﬂﬂ om0 A803 usad with any scala over the entire fretboard, Take the resident photographer]
alrgrall aluminum, outlasts frustration oul of leamning scales immediatelyl Also 5T e : :
ordinary picks. :ar:nwt.:;:} sectin on intervals, iriads and Inmsiu?; and GW: S0 many bands have come and gone in
W Degp knurled stamp on FUUI."mE‘ G?d:.j}:'" How do you expiasg
both sides for maximum TOP CHOPS: Achieve increased apeed. mocuracy, Rush's longevity’
arilculation,; and dextedfy wilh ihis ram af . : i 5
grip and control. ey G ?mu'up T progan (blp LEE: Well, there's an c[cmcn! in our musss
W Radical new design for mnﬁmﬁf Covers alismate F‘*ﬂﬁﬂﬂ-ﬂgﬂ that keeps us from being a “mainstream”
accelerated articulation. ' ik, ettt band. Yet there are other elements thes
W Patent pending Apex tip SIX STRING THEORY: Covers inlervals; tiads: appeal to a lot of people. We're like the
crealing a stranger Apsagha o ﬁﬂ% ol ;ﬂm biggest cult band in the world. And we
harmonic altack an bass & Melodic minor scales; key ngum]r'n and mare. | | 5eem 0 make new fans every time around
Quitar strings. Erluhl chaplers of concise, ecasy fo understand It’ i
TR _ infarmation  with hundreds of  examples  and U's a strange combination, and a fortunase
m F.;Ijr'lII:;Ed :rI-FSE'-'Eg I:ltnl'lu;m[ T e S e T T | one, because we've been able to continge
: 3 :
nadized colors: red, bive, - He music readlng necessary - o grow and expeniment. MH}"I}I.': the fac

_ green, purple, Mack, silvear ; ;
METALPICKS a0 gold. that we never became mainstream is o

Send check or money order (U.S. funds only; manay

$1.00 Sand chack . orders procassed immediately to; hlegging. hl'lﬁ}rbe that would have led to
0 a3, O Y i

£5.00 for £ picics s $1.50 for shinping & obsolesce nee. .

$7.50 for 10 picks handling fo: LONGHAIRED CONCEPTS . 6W: We might conclude by asking Les

Plessa specify color & MUSIC DESIGN Ir;:ﬂ- H&xﬂl‘};nl[ whether the chicks are better on the alterns-

pick siyls when ordering: 10851 Johnson Street BLE. i tive rock scene or here on the road with Rush.

red, blug, geten, purple,  Baine, MN 55434 ey CLAYPOOL: I've got a girlfriend. I doa™s
. In LS. and Canada add $2.50 [ : -

4 gl 1612:757-9587 ' ufn'-eirum.l‘!l-fmm :aﬁﬂddﬂmﬂ' mr?&m b even dabble in that. But don’ hat in the

| Cversens. add $5.00 atipping. & mandling lor one : ¢ in that. But don't say that in
' DEALER INQUIRIES WELCOME femy$3.00 for each addilional item. article, "cause then I won't be a sex symbed
no more, &

= ]
To . h GUITAR WORLDJJUMNE 1882
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