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Fush guitarise
Alex Lifeson isn't sure if
|"‘:.|['|.l..|!['|:.|1|i.' H'L"IJ ]-'-.':Irt 15 I
love or not. Peart has writ-
ten about love inthe band's
poetic lyrics since joining in
1975 tor the second album
Flv By Night, bur love has an
even SIronger presence on
their newest masterpiece,
Counterparts (Anthem/
Artlantic). “It's certainly
mentioned a lot more,”
Lifeson sy, “bur it's

alex lifeson

the
CHINern I"ll-l-.l“LL' l"f-
different eypees of love and
how it applies in different
kinds of relationships.” So
he wasn't skipping around
the room! “Ah, no.”
Mot that anyone would
fault Peart for a few jovous
jumps, as Gounterparts is
another amazing album n
afn already impressive
canon. 1he I:i::-lli{L' prec-
sion with which the b
mixes Peart’s multi-layered
drumming, Lifeson's texmur-
al puitars, and Geddy Lee's
ll[ll.lq,.II!L" VR, .||.:"\-.. AT l:‘il‘ll'll'.'l'li
keyboards, and slap bass has
influenced such diverse
musicians as Primus and
Metallica, and Covmterperes
continues the grand tradi-
tion. With sonpgs such as
*Cut to the Chase™ and
"Srick it Our” featuring
Lifeson's heaviest guitar
work sinee 1976 2112, the
new ;I.”"‘I]III. ‘Ill'll.]?i "Ill.' Fri
concentrting more on the
1_'|_|i[.|'|'f‘i.. |":l"1!'-¢._':‘1. rl[ILI LtFlII'I'I:!':..
rather than the kevboards
that peppered its mos
recent ulbums.
Lifeson does his own
joviul dance, if only ver-
|1i|l]'|'.. 'l.'i'!ll'l'l |h:|||-|L'..||I:_r

about Counterparts. “This
is rthe first record since
Moving Pictures that | ger
the same sense thar ir's well-
halnced, and thar there are
no really weak spots.”
Musicians are prone to com-
pare their latest album o
their greatest success, but
Lifeson doesn't make his
comparison  lightly. *l
llE'l-'l'il"!':1 I:.L"L"l rl'l.'l.'f'i: e 'I-'lu"L"i.lli.
-.|'I|.r|'-i A RSN hn.l. Z1'I'I'il rI'I-:H: I'-:
important because it drives
you ro make it betrer the
next time, but | don't really
hear any on Coumiterfers.”

"There are cerain aspects
t|.'l it I.|I.'l |l.1|.'.l_'|:| I":!L'I‘i. Loy Our
past,” he continues, “and
that's something we were
very awstre of and consclous-
Iy wanred ro do. It wasn't
that we wanted to make
Moving Piciures again, but
we had been so busy trying
to develop our music thar
we forgot about the excire-
ment and energy of plaving
as a trice we lost the whole
essence of whar it was all
abour, the fun of being in a
Rock band. And | think we
recaptured it wich this rec
1"Fl.‘| s

The fun of Rush's earlier
||I|'||||'.|"| |.i."¢| LAy el
suburban kid o |"il..'|!-t: Lp Aan
mstrument—DPeart 15 one of
the more intluential
drummers of the last rwo
decades—nbut Lifeson
doesn't hear his group’s

cffect on others, though
|'I'.‘I"‘*- ol AN eXCuse -I||r'-
ditticult for me to really tell
whart we sound like.”

lake the music ol
admirred Rush addicts
Primus, who not only
roured with their heroes bur
also  spent many an
afternoon jamming wildly.
(We won't mention Primus
bassist Les Caypool and
Lifesonn getting drunk in the
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Tori Ammos

dcontinued Freaoann g 2

from the north of England.
And he was a very good
writer; 1ve found so many
guys 23 years old thar
thought their life was
already over.

This woman exudes a
passion that stirs thoughts
of her physical course as
well. which currently is
kept in check by her
preseni boyfriend. pro
ducer Eric Rosse. "T'm only
monogamous in bed: I'm
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sharing my thoughts with
everyone. | have a very
deep imagination; [ don't

have to do 11 wilh
somebody to be emo
tionally involved. It's

beyond the penis and
vagina. How many dicks
do you have to suck
betore you realize that you
have to draw the line
somewhere when you're
sharing molecules with
someaner

If she’s relling me this.
she not doing so with

calculation. Not Tor. This
i5s a bared soul: she even
wants to get God a
girliriend. "God's problem
is he needs a babe: hey.
I'm not busy Tuesdays and
Thursdays.” She explains
that the song “lcicle is
about a woman who
“masturbates to survive a
repressive afmosphere.
Tori understands char
acters like that. She
reminds me that shes a
minister's daughter. and
that even now that she's so

1 E3E0-F

neil peart

larter's
studio.) *I

home
think they might have been
in-fluenced by us as o band,
as what you can accomplish
ir- oLl b1 |L'1~C '|'||'l1|'l YVEILIr gTLTs
and gpo with what you

believe in musically,”
Liteson says, "but | think in
terms of the music wself |
don't really hear the
similarities.”

Clonmiterparts also pr Wil
roy be, in some ways, an easi-
et album to make. "After so
many vears, we just do it bet-
rer than we used 1e.” the
baby-Fced puitarist sdmits.
"We'ne berter prepared nnd
h:l".'l' al |""~|"r'|l'r 'I.'I.'.'l'!" |'|I.1|'|'I.|r|-|:-
g, 50 all the hard work is
done ar the writing stage,
and when we record, it's
just a marter of poing in
and playing." Even so, they
still hind themselves newd-
(N TEE | ] 'Il‘li[.";l‘llL" rlfl.t,ll. T, ."I"L:"'\-
Liteson conceeds,, "We sort
|.:||‘- |-|.‘L"L'L| il TL'E.L'rL"L'. I":‘;.fl' '-Il;.
i'lql'l'l.," CRLIT €0 L l-_h"ﬂ:‘i [ ||1 ALY
|] 14 Ese LI :"'l L] ||.||.L[ 1‘1.' L||. ne—
that's why it takes us quite a
while to make one. It's a
very democratic arrange-
ment in this band: Unless
we all feel strongly abour
something ropether, it does-
n't usually |1;|]"|‘lr..'11. And
when it comes to mixing,

in love. she's not gonna
marry— 1 don't need
church to sanction any
thing [ do.

Throwing aside con
vention in favor of some
truth is what drives Tor:
forward. "It's all about
resolve,” she tells me. She’s
at the point where she can
take the heat and move
ahead. She's Tori of the
dangling carrot. [ dangle
carrors to get the meat tor
my nexl carnivore ex
perience. ERAD RAFOUR

'."-'!'IL'I'I tl'l'l.."'l' ["l.'l'll"i'.' |.IL':|'| 1L,
someone has to Hinally sy,
Okay puys, this is i, :tl‘u_| |
think that’s important tor
LIS,
MNot that everything went
smoothly: “Some of the
lvrics were very difficalt to
work with in musical
terms,” says Liteson, who
writes the music with Lee.
“We read through the
Iyrics and per a sense of
|'I|'| kil tl'l'.' ik K "'..i i."1 ||.'|'I'..I Wl
write the music accord-
ingly. Bur with this par-
ricular record Geddy
and 1 both Lad a really hard
time, and there were many
=W, 11RO 0 |.|||||'| VT
in the past. And there were
tive or six songs thart just
went back into Neil's file.”
All difficulties aside,
LONNIETPaAris once agamn
proves that Rush is sull
||.'|||'L'5' .||'|'..':|.Ll 'a'll \\'ii':l'..' Ty -
FRIn T |:|':1' 'n'l” b this deca 'II."
."I"l.l l.] W I |I|.I.' ] ||-|.'H 1. |._'|.'L'r :.“'I-\.j
Peart may not be skipping
around the room, there area
lL"'.". momenrary I.;IT"\I'L':"\. i
maturity they'd allow them-
selves ' would doa video
just to be on Beaws & Buut-
ﬁ:'.i.r. ] I'I.l‘I Wi |I|:II.| 1"L' |.‘|'l1:‘|.II
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