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Well folks, it's happened. While Geddy Lee
and his wife were off having a baby, and
with Neil Peart busying himself with the
Burning for Buddy, the Buddy Rich tribute,
Rush guitarist Alex Lifeson created a side
project entitled Victor. The album is sched-
uled for release in Canada in January, 1996.
For Alex, the timing couldn't have been bet-
ter. Rush has recorded 19 albums that have
sold more than 30 million copies worldwide.
in 1994, the band decided to take an exten-
sive break from their hectic write-record-
tour cycle. “We've never had that long a
break off," said Alex. "In the 21 years we've
played together, we never had a break
where you feel confident that you can actu-
ally unpack your suitcase. Ged, Neil and | did
S0 many different things in this time peri-
od, and it was a really great growing period
for us. We could each separate ourselves
from Rush, which has been our lives, and
just do some living."
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by Bruce Adamson

THE IDEA. s

projiclt was -qhn'l.::li]i:ug !l1.1l_ ."lll.ln.,"-; l||.|u.| hl:u.'n
muaing on for a while. “1 had beon enter-
|.1i11'|1|., the idea of « |n'u|-. a golo project, and
here was the oppirrfunily — a year with no
|"L"1‘- | started in October |,r| 1944 1|1||
.‘|'.|].|_l.'r il weas |||.-1 i-.llnl |l|I i |-m| l|'|||:1_.-_" Lo |hl
at first; it staded o snowhall after that.”

l'l"u'l."II 1'¢'|I|!||. II":I.I'-[I ]lul:i I.I|.1II|."

."I.II."I'. II-I..'I |II'|.'¢'J|._1.'I
as a band: and l||..'|lI ||_'.' necessily; invohed
||.l|l'||'||'v|l::|'m-: Uheer l]'ll. VP, I've !L'II'IIII.[
that |I:r | 1].- hesar =-u||n||u||.;,_ i my ||L.'|1| i
a ..-.'uu:]'-u.-h: version, | needed to find another
outlet for it. And there's no |1r-r|r|-':1| with
that, | have & much bettes |.::|1|~.-r.-l.n|||m,_.:
-:l:ll Il'l ik .|“.l.| detting d:” |.|I|'- usle out l.'l;
my syslern !Ihj |||.~.1ru1.* il -.'md]l. l||u. way |
a|1.'- Ay heard it. | foel much more lmlnun‘-d
im bermis nl- w|ur- | want lo go ui1]1 hl1-|1
aow, or where | think Rush should go."
."'.|l|h-1|.!]1 constant founng ﬂl'n] recoT-
ing would indicate otherwize, Alex confess-
wing a lazy person. “T'll start things,
but | miay ol [ollow them all the WAy
||1r'|1|::|-.:l1. I f.-h |.|.:.'||. al ‘|]Ii- |'||1i|1l i |if..-,
I necded something that wae gmng o
.'li._'l’.' u.'ii]|_ Iiml | I.l.|!-|.'.||.:| 'n...lrL' ]1.|.|'.] o7, 1:|1.||

r|.'u||||| |_r||.y||. e as -,'!u,-l.* Ly iy |i:|||.'i|:- as |

e Loy

could got

Alex |||.'Iu||.l'i|1:|.|l]_l.' wanled Victor to be
dillerent than what people woulld expect. “1
'n'.:l'.h'.,! it ko ].'q- i :il.lr|lrE.-u'. " am  eagy-
donng gy, .1|:||:5 |.|.||.' addresdiveiiicgs |1'|I I:l:li:
I.I]“II.I'I ]'h.'i]' “Ill"ll.l‘”'n |.I|-|| E'u]]-l. l]l'u' |."' il
FUrprise Iqr]u.-|l|. that Lum'. me. The lead.

u” trac L

Jumrrlu; I -Lmrl I||:i||5|.l !]I-::.' wi” ir|1:|11-||i.|l-|-|.:.

Ton't Came’ '.1.||| :-:.1rl|1 | |nl -I|I

recognire b as my I'-:ulp.'-\.'l."

."'L:1|| -,t.url|i.|1.: it is. Victor is a l|t-.'11t..|t':-.'
album which |.-~:j1'|-.ln-:-' the dark side of love
and the emotional havoe it can unleach

[TATRTE l|||. ]1.|rlfri|1.||r|- Il sel oul Lo ||1.1.:'-.';'

an album that was I.t‘ir‘!'ill'l.'lil'lﬂ_. that was
goang to cause mie bo think, and that would
pul mein a really unfamiliar situation. Al
!Iu- bimie, a ||.|| i p:,'nplu | :.:|||_"|:l.' wirre going
llumu:]l SriEE In |.||.|.'ir 1'-;'|.|.'.in||:-||.i|h: = ince
| was home for such a [--ll.: im-ﬂF-', | ol o
Lnow iy Iriends all over again.” The obser-
valiomns |'|1.:|:|-.' |1:|.' .1'|.]|.~3-. SO0 |1-.'-.,‘1|1I||.' |.|I|.' |_l.'lin
-l|I |]Ir- .1.|I'II:I|I1. r
whole new Lhing for me — the last time ]
LEi-.] !!m.'l W i-n:r I:'I!JL'-III.:: Memories on l]:q.-
II'-.'I!.|I |r'!.l ."'.Ir':.lll.'.l' ..I[I"I”I'I. | can |I.II'4|.|'|.' r|:|'|||:1||.I'||:r
!I'll.'lll, |]1|'I1.I-i I'Hm.' _l,li-..'.- were!
li|.|u._,_f||:'-:| Ooce 1'd focussed on the darder

side of love and rul='.1tiu|t.-|'.?w.-'- as a theme lor

q.'.1| [LH'H'I-'II |.:'.'t'5|.'= RS &

groal | |:1='

.1-r|_-.' ||l.!|r|-.'=:-.'. It

1 -
evierything
was like wriling a -..ru..uj'ni.n For instance,

Vietor, came

Elw TR Th I, "Viclor' was ]m:--.xl O @ Poeim |rl.
W.H. Auden. It's -|ml:-.'|| word, and dinls
with a rrl-:tmn-!np that starts out lost in
|-|w .Lmi 1'r1.|fz+ 1] 1|-m1]1.; -1|ll| I |.|'!I-III|:|I| il
would be gmu' e wse as a poink in the
extreme.

"n|1"-; -1E.--- ]-'l'--.'v.' w]ml |w -|i:!11-l: wanlt o
do on his lirst solo project. 1 didn't want
o make a guitar hero record. I've been
I|.|1,-i:|||:1l a |u1'||.: Lime,
lh‘lllll i l-m..: time, -11||| I 4]-.|n'1 [u'| Ilm! |

||1'l.|.1 Lin prove |||1.I.|:i|1._ I lillﬂll. wanl Lo

. -
1'|.1|.|.| "y I.H.'L"'I1 1 l].q.-

|:|11.:-.| a record that would he Eyvpic I.”-I made
||1. someone like 1ThE", lrom a |'I..'IJH| ]L‘L
Rush, where -.'-.-lluh“v.p-.--.l 50 minutes of all
|]|.|- le= '-dlu..tl ul ||:IE '|I.'||.] '.1...'.||u||._ aAWaY, \.,-"‘lt

-.1.--= L'-: instance, | intention: |.|]'-, pu”n[

.1-. i]l1|l'l|. 111-!1I them i s l|1.11 ||I-L'.
WA 111-.- ml.l'c il!llf l|mt VoL WTe |'u.-.u|u...
I find with those instrumental albu S, Vil
||.-'l-.'|'. b I|'.-.'|1| anee or fwice -1l11| t||-l-l'=- it |
|.'..|.ILI.|.'|.[ Lo -:I-.1 .-ur:wlhi.llr_" ||I.II I-'.q=|.:||| |l.1'.|.' a
1.|:-'li||.: 1'||1||.|.'l."

iversily was also high on Alex's list of
prioribics. "l wanted a sense of variely on
the album, and it was -|:1|iL'~|'|:-' that | was

goangd ko l.1|-.'.- |||.-.- |l|~|=i-.-r| o llw |-.l-.1|| .rlu.'
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pw:upl-: on the album all have commit-
ments, .mti it's r-.'.1||:..' ]l..'ln| to _=:I1q:du|~: a
tour. But because of that, 1 felt free in the
way | could l[l."n'l.'lul|l the mitiEic, and in what

]:iml .1I' gongs | '|'I.'..'II:I|.-|.'|.I ks put on the

recond, | just took it as it came. 1 | was in
a ]ln-n'. moed, or a rm[mu.]um mood, |
would write that way. The projeclt gave mwe
!.Ih. rl"l."l."l.!l.hlﬂ bw 1]1!;“‘-,-

O the first listen, | was taken aback |l_'.'
l]lu .1”1|.|n1.'_= oL, ."',|.|.':-|: w4'|.:|1l.|_-|1 Liw I'I1|'I.I|-!|.'
ST l|'!|.1.l !!'u.- .1.|I!|'.1||1 I1.1l] a [i“-. enerdelie
:I'I.'i'l.!I:lf l.'rlilil‘.!f ST -IUEI I]IL' LI Y
|h|l1||.-i — .'I".IiL'-'.- In
Soundgarden — and T wanted Lo get hacl:
bind of mood and colou ring in
'le H-l;._‘l [Dance Jm: an

."||.|1III1|.

Chains .||.l4]

that same
what | was |t|11'|n_':.
industrial kind of inflluence — Nine Inch
Nails, Ministry. But onee | start w wrhing,
| don't listen to much other music. After
e lﬁiin.: all t]n_v.. the last l!1i|1.: I want to do
is listen to music! (laughs) As a rule,
don't listen to too much stull while work-
ing. Influences can reen in that WY, and |
think it's better Lo remain a little more
pure.”

Dpee ||.|.' Sa| |'|1”i|1r: 'r|.'i|.|! l.ll'._'I..'lr, .-.'ln]n:':-;.
S0 l|i~.+-'-.11-+.~r-.'l.: 1|ml |:-.' Iml.l 11i.:- wulrl-; et
-I'Il.lll."-ll‘ll HLI.;\-i1r Wi .1|w.|:l.': I1;.1.1_- a

fn-nl u||.,:i|:|¢|.,-r .1:11] a .'|:|rE'lnn:I1|rrr, as 'u.'u” Ag

ol |!.nr |!.1'I:t.

Ilw ||||1."-|.' uf LEE; Ht‘1|1|.|||'-:i.|'|i|i1i-.'_= are :]il.illﬂl
up ¢ |'II|] i IIHlu LI|HL'|.I'-I'||"|." 1|ui-i|111= an
||!I|-|.t |||.n|.-_:- 1'l."l.]n,u | was !Ehn |H. lII'|.?-|.]|
| recorded L'-l.l".lE'IH'IL, | E'lll'l.-l."'ll L\ll:".‘j 1ENE,
mixed the .1"'|-||t1| and even worked on l|:-.
cover, [t r-:.]”:.' hecomes VOIS, ;nulri||.lr.‘||'.'.
bt 1 wasn't |1|11'«.1.|'1.1| tor the warkload,
r.-=]1-.'-.'|.1.”_1.' when it came to the recording
anid mixing, because | didn't have anvone
o del |-l..'-|.'L|:I'||'I-..'|-\.' |.|'-.r|:1. Bul at l||.1l ;'-m'nl, |
wasn | going to let my |='n1|r§.' g0 mbo anvone
elee's hande!" (laughe)

Rush haz been a cutting edde band with

:E.:lu-ui.-k!m-ﬂrl n.--.'-ln]in{:, |1|||. .I'l.Je:\. u,.|||!._~._|.

condirerred ove LR Wy
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Loy |11|l| hack From that. 1 wanted to sound
like a hand plﬂ_'.'in!.! of [ the loor T wanted i
Ly ]'|.|I'|,"|," |.I:|.;|.I .,.'11!1-,',-1in|1 I:ll.'lwq.'q_'ll .|“ |!!11-
instevments mixed in the music. TH was
tough to do, but 1 dida't wanl a l-'-|.l'1."'|.'i|-i-|.‘
instrument to be the leature — | wanted
the gong o be the feature,”

Tor achiove this end, Alex ]muug]tl in a

tributed & horm arrangement lor me as
well,”

One of Victor's highlights is the appear-
ance of Dalbello on "Start To .13'".

] l!u:ug:lﬂ il was wnportant to E1.,1.'|.'|.' a
l.'|.'|.|||.|.1|1J- VOICE O I:[:m,r ||r|m|||- :.:lll.' WsE 1
I:l“.' ;-I.Iull:iiil 'I.'.'lll."ll | was ]'lr.rﬂjrll'll:n.!' Loy max,
aml 1 l].l:.'wl a track for hor and asbed hor
il H!H.‘-I.l[ sing on it. She came hacl: the next
wucl.' .,1|'|1| Walg |.|.1||'||..']i1.".-.i|1-|1.' — IThaR, ;'||11.' i.-I
jusl s |}n~[¢=ﬂ5iq-|1.1l! [ mver seen any-
thing lile that, She aslasd for VETY 5]1-.h.'ir'|-.'

I.Ii".L'I'.ﬂ-I." i L.I' masicians ko I“:lT ]1.i|n h.l.:'- L[il'l.‘h.'linl'llé —_ '41-' vou wank me Lo pul |.|Ir.'
(el l1||; |p:|||,-|4,'.|1 VI=EEITH, l|'=1|| Hl:l 1_|:||:|‘|.|ri,¢ﬂ LI 1!1.|-=:,- Lan l.1:|ir -.‘:g'”.l]'lllh'? [} ¥ granl me
I.!l.l.." a ||l| ul- PRCEPITR T u'qa-rla_. -IJLI.! Ih.'l"l 1|.'1H'L'F|.'|.[ Lia L.I.n.l-.' |1|I.l'.1d|.'r'." 1';":111! 15 |.I11.' -|.|:I..'Ih.'ll|.'!|.'1"!'ll |

u.-'tI|L [arry Gowan .nu[ Tom L'u.:lu'.nu.'. | :::.1“:-.* gul inko l|ml, .m:] l]1|." a.r_'q:u.':rium.'u [1.1-.4

el ]uiul al l|u.- Rululh.n‘.t I:c:1‘|.i'-'.-1|r muE Wi n:.l“i. Il'lfzrrml my interesk an gellng

jrest made contact, detting inlo cach other's  invelved in p'n:!uctmn sometime in the

future,” cerineed arn o 50

plaving: eventually we hecame good [rende.
[e has a raw, unrefined talont: he's a geeat

}|.|:'.1~r and a lantastic slide |~[.|:.'|.1r. Bill

tui|hn| bring a {resh perspective Lo my
songwriking, and 1 think we both learnad a
lat [rom the experience.”

A ]l-lﬂ
whed o bhie recruibmaent ull '.'m:.l[i::E |_'::]'uri1|
lram I Mather Barth. “1 met Bidwin l.l'urim:
o I.'.|-_-'| .fi.F |||: o wnu.lli[ |1|.' me.'in_r: u.'iﬂl

url wl Victor's l.::l:.:L' can beatledh-

||i; I1.1|1||; O BN 1||1|:i| 70N paint., .l1|1.|.

|:_|.n-l1 l.'-'-l!l.l]l:i CiMiie: ap ley P |r].|...'r .Hll.l. 'r|.'u|'|-."
brom &:00 pom. FI.'ri
He put in a great ellort and was open to the

200 in the mOTning,

|:|n.li|.'-|.'|. I:.ilwill. |.1.h a dreal vice — ]IL' gels
ti_L"lrl, ilm'ulu l||u.r ;-||.1r.h_'l-.=r .|.11|| Can I.I:Il i
'mm”}' 1|-.~.-'-..-r':;3li'n.'u take on whoever the
character is.

“Blale Manning i berrific drummer
who doss session work around Torento —
he .-:t.ljs.rm] protiy chose to the stuff that 1 had |
|'|m,.:|'.111||1|m|, and what 1 wanted to |H:nr.
amd ab the same time, prnn'iuicd his own

. 1 e [ It happens You're in the stodio, the juicesare speakers 3way insurance, The high pass filicr
M s T P P ; flowing. You're just getting Lo the perfect protects against dewdly sub-sonic osciltations
Mlex |m|u|.1]1t in Poler Candinali to |1|m' B I S . : i g g
. mix. . .suddenly, vour nearficld monitors while a limiter monitors both peak and

blow. Now yvou're Bicing downtime and an
xpensive repair because bumed out voice
coils are not usually covered under wirrmnty.

average outpul. This profects against spikes
and danperously high sustained output
sipmals, Of course, we can't guarntee vou'll
never blow your speakers, but the SE-300
will give them a fighting chance.

bass on thre songs. “He's "Mr t-"'nu!'. and
although he can p]n_'.' .1||:l.r|:||ir11.:. that's where |
he rm”:.' ghines. | have to |!i|11.*. Fete and his
IJ-'InI], rl.lll." l'h.':-.'{u*r: —_— I.I.'II."'I.'I.'IH' LAEANTTR |'|| ‘I]'I.L'
Orhit Room (2 Torouto nightelub co- Yorkville's SR-300 studio reference amplifier
inCorporEles our proprictairy Speaker
Protection Circiitry (SPC) 1o give vour

owned E::.' Lifeson) '|']1ur5:|.13.'5-. |1'1'i1].1.:|.".-' and
.".':.'llurn:l.!:.':-' as the _lmlm: hand. 1 wsed to =it
in with them before | golb Loo |'ll.l-rh_'|'r and

|I|,:|rir|-.'_‘| {]ml Einrne wer gol Lo L'mm' 1.-.||.|.']1 ||l.111.'| ]E ‘ .E
LY m“ ﬂ.sm

Primus base wizand Les 1-.1]-11.'|'HHI| WilE
ei|.:|11'1| M1 [1_'.' Ales to contribute |-|1'-.- TRLTITIE
slvlings to the vecord, “Les and | o ]'l-'l'-l'f-' a |
Lﬂ.‘.‘ Vel I:Il'il1'l.l.l1| |:1|-|.II"“] 'n."ill.l s Eq'rl-' L

toure. | wanted him to r-[..\].-' on the 'Big In the swdio, or on the mad...
Danee’, =5 we onganized our lime so that = Silent, convection cooling with « Clip. actvity and miter indicators
w!1|:'|| ]II." was i lown, I'u.- |.'|.||.|E|.[ ri.l 1 A o= side-mounted heatsinks w  150°W)ich, @ < olims continmous ave, poaer

{stable down 10 2.7 olims)
* Lnbeaable 2 year (EVEN IFYOLU
BREAK I17) wirmanty

* [eavy gauge stecl chassis

* Toroidal power supply for low induced hum
Balanced 1/47 phone inputs

Both 147 and push terminal speaker outputs

I:l|.|.' uf |1|I-|.|.:|':=. I |]'||u1;"|'||. |_l|.".-c w-tﬂl]:] |'|.'4'Iil|'_'.-'
tabe it outside. I'm not sure il he's even

p[.wiu.*_ in ey — he just took the soang and

.1:|L|H| that 1:'|l.':1|-'rll of tension [rom the
I:l|'||_‘|.|,'l'|1:l cnql. I|I|11.' I:r..h'L' 2 guile ]I.l.'..'n'l.' .I|I1|.|.
Llirgg.‘. and he moved around, just lile 1
thought he would. He did about three talees

Get protected with the Yorkyille SR-300 stodio reference amplifier.

i ' L -7
and went, "yep, that's guml for me!’, and it Fq'ﬂfﬁ
wm-_:.‘_n.'.ll. so | went with that.” ’ o musa | =
Colleen Allen |:r|.|.:u:.'|] sax on Viclor. ._.."-|11: YOHIRYILLE SOUNRT NG YORKVILLE SOUND 1TD.

5501 [ANITE COuRT
MGEERNG, ORT LW 38

8605 WITLAER INDUSTRIAL ESTATE ;mmmg

. - e e B -~ ] B
wis greal [antastic feel. She also con HUMGAEA FALLE. WY 14306
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Alex further u::;ph:-nﬂ] WOMIENn 8 perspec-
Eives in fuln{iun:'l'l.:ips in the tune *Shut | P
Shuttin’ Lp”,

“My wilru Charlene and her Triend
Esther did the I:.1|I-ﬁr|3: arts om that ST,
The album is dark, and we wanted to pick
il up a little bit. [ told them to start w|-:i|1-
g aboust dumb 1|:||'|1!:!:: that [‘ll.la_:'_' ﬁirl:i ahout
guye, and it was great, There [EH.'_'-' W
lrih:hilm amd 1:u111|1f4ﬁr|iu{ aboul same clo
ments that bring tension to a relationship,
Tlrt_v‘rr -.1!%'-1_1'# exd rl.'rnl.']_'.' embarrasse
'|'|.'E!|.':|1 l]tl':l.' I'u.-..'l.:r ik, '.v]1iu]l I# Euul.l in it-.u-]f.’
I:].mg'ml."

.'1'I.||.|.I|:rl.lE|I| l]u.'- .1“:u|:||:n i afuibe Ji\i’m‘ S(1=

i.l.‘ﬂ”_'p, Alex wsed traditional gear on this
projecl. “ln berms aof .1:1|.|1|1'F5n..'.1[5u|!. | I-u:pt
il ||||_-|,I_'|,- ':I‘Iql,llg'.lll r|.1|1.'.'.||1]. | ]1.1.|.|. SR I.:I]i]n.'l:
Marshall amps — a S0 wait and a 100 watt
— a3 well a3 my Marshall Anniversary
|I!|1I-IJ1:|.- [ m.1h:lu.~|j them up with an ol
4 x 12 with 25 watt Celestions, one of ey
stocl: cahinets and an old Fender Bagsman
cab. | also used a Digitech 2101, which is
a preamp that Las ten million sounds in it,
l|mt wias greal [qir r-.'infura:-:nu:lﬂ. rr|1.'||. Wil
the basic conliguration, amd then | womld
make small EQ anid level l.'|l|-1n_i‘!:::- lo the
mice |-|'u|:|1. dong Lo gomgh I Ilm'n: i M.h"l-!iq:
32-channel

ADNT:, and

Law nriﬂ]ﬂp. for mixdown. The studie is in my

(SLEE] Fll". reco FEI".‘I'- ol

AT lmn.ﬂ{urrﬂl [rism il'n:-':lﬂ]

hasement, which i a -.'mtlg"ll.'ll.']].' iwolated
FETRTHT] within a room; | can erank il up and

Toten

the new album from

ﬁ 'I_:l'.r

work as late as | want. | use 1}}'1l.l|'il.l.l.!ii!l
monilors, Bryston power ampy, and a load
I.JI- L'.'II‘I.‘I'I‘EJ-'I.I'I.I 3'.1.1'-F 1.J|I'|I. I."a'i."' L'lF‘”‘L"'I.'IL'I.! [hlgtin
the VOars and retived [rom my racl.

*“The Les Paul and Telecaster combina-
tion lor bed tracke is iy standard comibi-
nalion; I:Il'll | |.|.:-l1.1] Iy Paul Rewd :'-."llﬂilll:-
quite a hit. | also dgol my ald 335 in there
H o of songe. We had about |.|I:'|rI].r
guttams in Lhe studio and 1°d g, Tet me Lry
this one o, an -n.l:rulu.[ experiment umtil

r 4 cp

1n;|||:|.:.-|.|'|i||g l.i.'l:"ILL'I.I. [1 .'!Is-u Bave somwe -ﬂl.:ll.nl
relerence for the new Rush ruuunl,
nll]nnugh I do have some of Iy [avouriles
forr n-.,:un|in_g with Rush.”

The process of seving Vietor l||r:bu|_r_|1
from start to [inish |.:-.*]|:|.'-J Alex hetter
understamd his own musimlit:.’. I think
" nerw miore aware of my slrong points as
a [‘rl.‘n:o.'l:l:' adl a songwriter. 'm a very
instinetive, spontancous |=|..1].r4:|: I've come
by recognize that those first Tow ideas that
come oul are L'm:]h.'lsr ane that [ should st
belabour that by trying o m'unlﬂ'l:]‘-"]"
samething. With Vietor. the whole recond
seemed to go that way — | just gave in to

|ri.l- For me, it all fell lt.l:_:‘!l.'llwr
that way. If it seems good, it is good.”

";{'h:'r l'l.]ld 1\!!“.:' ]I.l,.'l]'ll.!l:l |'1|I |.L":'I: Jl"‘]‘lﬂlﬂ.ﬂh {L!I’.‘

|.|:1\: ﬂnw i

W H;,u-]n .1||'||.|||:| w]l'n n-u:-.-u.ml vipnur.
“After |1m'i|1.|.1 had a breal: from cach other
for a while, we came back in very enthusi-
11._:|;i.;.1||:.-. After .liauuasa'mg L"||'|.'1‘:|‘|:[!|i|:!|-|-:_"' ahout
lir-:, wit jusl started wriling and L";'L't'!.-'ll.li!l.‘.‘
jusk soured out, | also came inta it in vUry
.gmu]l 5]1.1jh-, in berms of iy gaitar p-|.1.:|.li:1|.!

r:urlnul]:.,', | |:.L|-¢|,' il Ilq.“.l.' ||'|u|:l1.]1h u“.- ..'I‘I.L'J
a tour. The ]1|,-|||.-J-il now is that when 1 hawe
an idea in H |n.r.u[, it’s just antomatic —
il just epmes ol lJlr:11|gJ1 PO [ingur:-'. lor
me, the guitar parts on this recond are more
-,m.'ll-::ii.r-.'l.ln.'-.l l]mu LI:M."_!.' eV ].1|:|1.1: ]u‘ru ini
the paslk.

"W jusl f|'~|11|r||.-h.-|.i writing and prepno-
-.ll.l..'liun, and are just in the tail -.'1|L|| af
rehearsals and recording prep. It Lough
rm' me be comment on l]ll.' :1|.'||.|.-ri.|.|
because it's so fresh and new. But thene's a
real [eel to this recond that I've never n'ﬂ"].'
nobiced belore in our stull, The |'r]-:|}'irl:," onl
l|1i|§ rq_-.;:,:lru;l & i|_|.|=l. WICHPL ]iq||.|5|:|, ik Reamg,
Jllilllil ||l|.' :11..1.I|.':ri41.| is delling a I'L'..1||.:|.' o
toughness" Lo it, combined with some |.1.=H-|
meladics.”

lll."l.""||||.'|| 4|u]-¢|.'|;| 41]1r|'|_||: |..||.|.' prospecl u[ a r|-|-
[|.1'a."-l|]1 L ]1iﬂ rin-ll ;-rlu -H.Il'ng. a"l.]b,'h gavie a
Ligjll'_r enthusiagtic yes: " I'm more interest-
ed in J1I'-|H.]l:1.'fi|.'|ll and engineering altor this
r.||'|:1j|_'1."|., Victor -l':liill.'l11."'l|. i |u| |.||' T i]n:rih.“r- '[ul'
mi |.||.'||. Way, I'L'g..lrl:lir!;,:' 1y ..lllllljl.i.l.'b' i I.!i.[-
[1;:».4:1 S of music. But alter laL‘in.: 1
months to do this, | wealize that it would
have to h.‘lpjwn during a long breals — T'm
plmmillg (! |w.r]||g a nervous hrealadown

| .ﬁ|-h.-r Wi ['mi:ll1 the new Hush n.'-.';ln|, so [ do

necd some time off {langhs),”

Brive Ademson, freviaroe riler and fEanaern-
prepiriiine. i the pentarist for fhe delf Homes,

CM
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