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Rush are unquestionably one of the major forces in
the heavy rock world and have developed a fanatical
following on both sides of the Atlantic. Indeed the
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HJOHMN RUTSEY

Alex Lifeson looks back on the early days:

“Rush initially started gigging back
n September 1968 and the first
shows we everdid wera in the
basement of a church in [oranto. it
wias a drop-in centre and you'd get
between 30 and 40 people on a
Friday night who'd be served tea,
coffea and potato chips while the
band played. At that stage the
line-up consisted of myself, John
Rutsey on drums and a bassist
called Jeff Jones, who'd played in a
numbér of Toronto groups and a
couple of fairly successiul
Canadian bands. But he left after
the second gig because he had too
many other committments. We
ware all very young though, 501t
was no big deal and only about 60

people had actually seen us

[

“I'd knonwam Geddy for a couple of
years and at that point I'd jammed
with him quite a lot. So after Jeff
had gone, | called him up and |
think he expected me toaskif |
could borrow s amplifier which |
was always doing. But | asked him
if he could come and do a gig with
us and he agreed 50 he came
along and we went down early and
ran over about a dozen songs that
all three of us knew = we ended up
playing those three times over
during the course of the evening!

“Things worked out though and
after a couple of shows we ware
offered a steady gig there until
March 1969, by which tima we
were playing to about 300 people a
night. 1t was steady work and we
were getting paid 25 to 30 dollars

per gig which wasn't bad. We'd
split that three ways and spend it in
a restaurant or do what we
wanted with our ten bucks.

“During the day wa wera still
going to school — everybody was in
their mid-teens. In March we
expanded the group and a piano
player joined, who ended up being
Geddy’'s brother-in-law. He was in
the band for five or six months but
it didn’t really work out and in the
end he left, followed shortly by
Geddy. Basically things fell apart
and so0we broke up But after a
few months we decided to get
back together as a tno and things
went from there

“| think that the tumng point for
us was when the drinking age was
lowered to 18 in Ontario — it was

previoushy 21. All of a sudden there
were stacks of clubs 1o play that
were never there before. We
started woarking professionally at
that point = which was in 1972
and rather than just playing one or
two highschools at the weekend
and maybe three or four gigs in the
Course l'_1[ a r1‘.|'_'|:'1|,'1I WWe wWere
playing six days a week, with
matinees on Saturdays — week
after week after week after week!
We never stopped. You'ddo a
rotation: play one club one weaek
and then a senas of others bafore
ending up back at the first one after
six weeks. 50 there was nevear
really a shortage of work, We really
developed a strong following and
eventually got the money together
to record our first LP.™



| Although Rush had developed a
} strong following on the Toronto

*

club circuit and made encugh
monay to record an album they had
ane major problem - a total lack of
recond company interest

Lifeson explains: “It was
extremely hard for us to get a dea
MNobody wanted to sign us because
Wi ware just not someathing that
was considered sellable at the
tima. In Canada, if you were The
Guass Who then you had a much
better chance because you had
somathing that was very

| commercial that could ba heard on

the radio. We always had a strange
reputation in the Canadian music
industry. Nobody wanted to know
us because we weare labelled as
being "too heavy', with a singer
who had a ‘crazy” voice.”
Consequently, Rush were forced
o make their dubut LP on their
own. They were aided by longtime
manager Ray Danniels, and his
partner Vic Wilson, who decided 1o
release the record on their own
independent Moon Records label
But finding the time to go into the
studios was hardly a simple matter,
since the band had to keep gigging

| Inorder 1o sustain the cashilow

“Wea had to go on after playing in

a club and record through the

might.” Alex recalls. “We'd tear
down the gear and go in at two in
the morning until eight when we
had to get out. You'd do that one
week but then you couldn’t get
back in the studios for another

threa weaks Ch Was vany
frustrating. But we had no other
options. Without a proper record
company behind us we had to
make do the best we could

“And that's how the first LP was
dona. | think we only spent three
days of actual recording and then a
couple more re-doing twio songs
and mixing the whole thing. It was
all done in'under a week but it was
Spread out over several months.”

The 'Rush’ album was finally
released in 1974 and basically
comprised a selection of
straightforward, hard rock tunes
reminiscant of early Zeppealin. It
had a lot of rough edges but
navertheless contained a couple of
gems in “Finding My Way" and
‘Working Man'. However, although
they now had some vinyl products
to promate, Rush’s troubles weare
far from over. “ Our reputation still
wasn tgood,” stated Lifeson, "but
finally we got a break when a
powerful FM radio station in
Cleveland got hold of it and started
playing it a lot.”

The station in question was
Cleveland's WMMS and the DJ
who helped the group was a lady
called Donna Halper. Her
consistent playing of the LP
resulted in strong import sales,
which subsequently caught the
attention of the ATl booking
agency in New York who then
CKF‘J[C.’:SL’.‘d an interast in [in ng up
some Sateside dates for the group
A tour was eventually set up when
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FINDING THEIR WAY

Mercury Records decided to sign
them with a worldwide deal,

At last Rush were set 1o cross
thie border but not bafare drummer
John Rustey quit the ling-up. His
departure has genarally bean put
down to that old cliche of ‘musical
differences’ and also the poor state
of his health, but why did he
actually leave?

Alex: "It was wierd. When it first
happened we passed it off as
‘musical differences” and all that
but in fact I'd actually been friends
with John for a long , long time
since we were about eight or nine
years old. John was not the easiest
person toYet along with. He was
quite moody at times and | think he
expected a lot from his friends.
When wa got to the point that the
decision had to be made we'd
already thought about getting a
new drummer for a year before.
John was aware of it = he was very
sick at the time — but after we tried
another drummer we said to him
‘It"s not wiorking out — do you think
YOu can get it togethears’,

"We managed to work for
another year but in the end there
was no point because we waren't
really getting along very wel
Musically, Geddy and | wanted to
do a lot of different things and he
wasn't really into the idea. He
wanted 1o go into more of a
straight ahead rock thing — like Bad
Company, | guess. When we sat
down and talked about it he
decided he was gonna leave. We

W

played another six weeks of gigs
and strangely enough we had the
bast time we'd ever had playing
together

"I kaptin touch with him for a
few years afterwards but | haven't
seen him in three or four years. |
hear ha's into bodybuilding now
and that he did a bit of TV wark
but | really don’t know. It's kinda
too bad.”

Enter

Neil Peart

During the early days of Rush,
drurnmer Neil Peart had played in a
number of bands around the Niagra
Peninsula area, bafore leaving to
live in England for a year and a half
In Londaon he earnt a living by
working in Carnaby Street and in
his spare time played in the odd
group as well as doing some
session work. His search for “fame
and fortune’ proved to be in vain
and eventually he returned to
Canada where he hooked up with
Rush

Meil joined the band on 29th
June "74 — Geddy's 21st birthday
and slotted into the line—up very
easily. Mind you, time was very
much of the essence, and two

weeks later Rush made their debut

lve appearance on American soil in
Pitisburgh, opening for Uriah Heep

in front of 18,000 people

“When Neil joined we were
playing maternial from the first LP

and from our club days.” reflects

Lifeson. “So basically he fitted into

what was already there and it soon










became as close to him as it was to

us. To tell the truth, after about six
weeks it never seamed to me that
wa'd had anyone else in the band.”

Pearn’s arnval coincided with the
start of what was tobe a
protracted period of ‘road life’ and
as he once stated about that
Pittsburgh gig: “This was the first
night of an endless tour, the first of
many o be spent on the concet
stages of America and Canada,
refining and developing our skills,
and learning to live with a
parmanently packed suitcase, and
awvery brief, very occasional
sojourn at home.”

Rush gained a good deal of road
expenance from their debut
Stateside outing and they also
managed to find the time to write
matenal for their second album
After Meil jpined, thae rest of "74 had
been spent gigging and it was
January 1975 that Rush entered

| Toronto Sound studios to start

working on the new LP. |t must
have beén quite a relief for Geddy
and Alex not to have to record
spasmodically after playing in clubs
- a5 they d done last time - and
when ‘Fly By Night’ emerged it
was clear that the band had been
abla 1o take their ime in achieving
the sounds they wanted. Indeed,
many regard this album as the first
proper Rush LP and certainhy
Peart's presence was clearly felt by
his strong lyrical contribution.

Meil: “Somehow | found myself
writing many of the lyrics, probably
because neither Alex nor Geddy
Wearna very mterast E_‘,'I:i in d(}lﬂg It,
and it seemed to me like it would
be fun. We were getting to know
each other better, and the personal
chemistry and unity of purpose
began to develop, which has
sustained and inspired us against
all adversity.”

Alax had stated that he and
Geddy had been kean 1o explore
different musical directions and on
“Fly By Night' this had been
achiaved. While the approach of
the debut platter had been very
basic, nov the matenal had
become far more diverse and
although there were straight “rock’
tunes there were also more
complex works - the epic ‘By Tor
And The Snow Dog’ immediately
springs to mind.

On the whole, reaction to the
record was extremely encouraging.
It went gold in Canada, sold
respectably in the United States
and also earmnt Rush a Juno Award
as bast new band in Canada
Following its release, the band
continued to tour until they
returned to Toronto Sound in July
1]

A number ke 'By Tor” had
opened the way for Rush's use of
extended storylines and it was a
direction thay were to pursue on
elpea number threa, ‘Caress of
Steel’. An entire side of the record
was devoted to "Fountain of
Lamneth’ and in fact Prince By Tar
was to show up again on the

| lengthy ‘Necromancer’. The band
| wera very proud of their latest

opus but uphappily it sold poorly.
"That album got 50 much negative
rasponse from 50 many people,”
Geddy told an American magazine
“Nobody believed in it and we'd
worked bloody hard on it. People
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were saying it was a naive album
mada by naive people. Sowhat's
wrong with baing naves"

Iranscally, people suggested that
Rush should record matenal along
the lines of their first LP — parhaps
they merely resented the fact that
here was a band who were
prepared to veer off in ditferent
tangents rather than adhering to
the norm. Whatever the reasons,
the album was not destined to do
Rush any favours and the
accompanying tour soon became
tagged as the "Down the Tubes
Tour’. Things certainly weren't
looking good and in some ways
Rush appeared to have lost their
momentum as they played a string
of small town club dates.

"We weare very low at that
point,” recalls Gc-ddl,,r | remamber
we were travelling overnight to a
gig in Atlanta, and we were 50
bluesed out that we thought,
"What's the point? Let’s give up
and go home’. But we said ‘Before
we make this decision let’'s not
see each other for three days and
think about it. S0 outside of the gig
wa didn't see or talk to each other
Then we got back together and just
said, 'F- - k these peoplel Thera's
no reason for us to quit just
because thesae people are bummed
out. It doesn't change the reasons
we're here”. And "2112° was really

10

a reaction to that whole penod and
probably whiy we struck out for
indnndualism on that record was
because of thie pressure to
conform.”

‘2112°, as you are no doubt
aware, was the fourth studio album
and it proved to be very much the
turring point for Rush. It was
recorded in the cold Toronto winter
of 1976 and came out in the sprng
of that year. Side one of the record
dealt with a futuristic tale of the

g
e —————

struggle of freedom against
opprassion and Meil Paart’s lyrics
were based on Ayn Rand's sci-fi
novel “Anthem’. a book that had
also spawned the title of a tune on
“Fly By Night”, The LP is
ungquestionably a masterpiece and
aswell as the "2112° story it also
containad a string of fine unes on
the second side.,

According to Neil Peart: “We felt
at the time that we had achieved
something that was really our own
sound, and hopefully established
ourselves as a definite entity.”

'2112" was the group's first
major success and it also brought
Rush to the attention of Marvel
comic writer Dawvid Kraft. In fact the
March ‘76 issue of "The Dafenders’
was dedicated to them and the
comic’s villain Red Rajah actually
quoted from the song "The Twilight
Zone'

Maore importantly though, ‘2112°
helped Rush to build heavily on
their cult following in Bntain.
Though it wasn't released here
until “/7, import copies had begun
to filter through and created a good
deal of interest in metallic circles

That interest was further
sustained by the live double "All
The World's A Stage’, which
emerged in America and Canada in
autumn ‘76. The package had been
recorded over three nights — June |




al comi r'u:| from all four studio
effors.

In & rave review of the LP in the
Movemnber issue of Sounds, Geoff
Barton proclaimad: “Rush are
probably the best undiscovered
band in Britain at the moment. |
stongly recommend you to check
them out.”

The Bartonian five-star review
really boosted British interast in the
Canadian trio and over the ensuing

Iy --_ h‘:r s
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rmonths thare was plenty of
speculation as to when they'
coming over to play. Fi

spring of “77 it was annou

a seven-gate tour had been
for June and box offices soon
reported lightning sales.

The opening might of the tour
was on June 1 at Sheffield City Hall
and when Barton reported on the
avent it was obvious that he'd
bean in his element . . . “A
momaentous occasion for me,
saaing the band at last take to a
British stage, an occasion to which

.j[i:,ul.-un -‘1-! Ihe Mec r:jrru
niti 1Ir_'{:| }Zanadu'.

dnr_! fenwy Ip.-zh l:hp;1 hall
the end of the
amazing though to
saa at first-hand just how
cult following the group hat
created in this country and no-ong
was more surprised than the band
themsehe

"We thought we might have a
bitofa following in Britain, h;mnq
received 5 il,"

Alex, “but basically we Jusr.
expected small to average crowds.
When we realised how strong the
fan level w . WE wWere
totaly blown aw:

Rush had arrln.rr..d After plenty of
hard grind they wera now eaming
recognition on bath sides of the
Atlantic and had come to the end of
a chapter in their career. Indead as
the sleave not
The World's A
album to us, ngmhu' the end o
the beginning, a milestona to mark

s of chapter one in the
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Following the completion of their
inaugral British tour, Rush
ramained in the couniry and
started working on theair next
album A Farewell To Kings' at
Rockfield studios in Wales. It was
the first time that the group had
recorded outside of their native
Canada and the different
enviromeant brought about a
marked change in their musical
approach

“We found thé seclusion and the
mellow atmoshere at Rockfield
vary conducive to work,” states
Meil Peart, “and we made good
usa of their varied facilities,
including a huge acoustic echo
room and the unigue opportunity 1o
record outdoors.

Indeead, the sound of Welsh birds
can be heard on the title track
and also at the start of "Xanpdu’,
the number previeswved an the Juna
UK dates. which turned out to be a
vinyl classic. The other highhght
emerged in the form of 'Cygnus
¥-1', a ten and a hall minute epic,
the story of which the band
promised would be continued at a
later date

Rush had mixed the LP at
London’s Advision Studios and
upon iIts release thay returned 1o
the road in North America
February "80 saw them back in
Britain for a 14-date tour,
afterwhich they went to Europe.

The ‘Farewell To Kings' tour
continued through until the
summer, at which point Rush
returned to Rockfield to make their
sacond album in the Walsh
countryside, On "Hamispheres' the
band kept thair word and
completed the tale of * Cygnus X-1°
in the form of the LP's title track
which spanned the whole of the
first side. In fact there were only
threa other numbers featured —
‘The Trees’, 'Circumstances” and
‘La Villa Strangiato’, a lengthy
instrumental apparently based on
Alex Lifeson’s nightmares !

‘Hemispheres was
unquestionbly the trio’s most
ambitious and complex effort to
date, and took a lot longer 1o
complate than had initially been
anticipated.

“It was the longest time we'd
ever spent on an album,” Lifeson
recalls. "By tha time we got to
Trident studios for the mixing wa'd
been here for two and a half
months, one month longer than
we'd expected. But the ti'nn? is
that ‘Hemispheres” was a different
album altogether, and it headed off
in varnous directions.”

One can't argue with the
guitanst, but at the same time
there were those who considered
the band to be going out of their
depth. One Amearican journalist
questioned Geddy about Rush’s
penchant for extended works.,

“You could say we're trying to
prove ourselves to ourselves,” Lee
responded. Every time we go out,
Wi want to say to oursalves Wa're
not just another band’, What we've
always looked for is our own little
space we could fit in and we've got
that now. We have a sound, our
sound.”

The sixth Rush LP hit the streats

n late “78 and subsaguently they
embarked on the Tour of The
Hemispheras'. As usual, the live
dates kicked off in the States and it
wasn't until April the following year
that they arrived in the UK. The
British gigs opened with a two-
night stand at Newcastla's City Hall
and continued through to mid-May
with old friends Max Webster
Supparting The naxt steép was 1o
the continent and finally the tour
came 1o a closa on June 4 (the
second anniversary of their
Hammersmith Odeon debut
incidentally) with an appearance at
the Pink Pop festival in Helland
Alex Lifeson played the gig with a
broken finger but attenwards he
and the rest of the band weare able
to go back home for a well-earned
break.
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Having spent the past two
SUMIMEr: Rockfield, the band
were glad to get back home for
979 vacation. Up until now
they had mantained a non-stop
schedule of touring and recording
1 10 1al

tering the

some time-off before
studios. Rush allowed
a s-week holiday and then re

assembled at Lak 3 Farm 1o
start work on the 'P
Waves’ LP. Thay wrc
rsed in an o
a few days roug
Spint of Radio®
‘Jacobs Ladder” had been put
down on cassetla
Eventually they moved onto the

damo studios, sound Kilchen in

MNaorth Toronto, and after working

18

thera for a while went b

ding of the album
' were able to ‘work in’
the new tunes in the

soundchecks, and in fact this
1was to become standard
practice in the future
= since ‘Permanent
aves’ we've gone out and
worked matenal on the
and rehearsing. You can't

i tor the studio by
rarsal studio ke

a point of going
out for at least a couple of weeks
before recording.”

squenthy HIJ"‘"-"'I retumed 1o

EIGHTIES

England in Saptember 79, whan the tymipani was recorded
they played at Stafford’s Bingley outdoors and guitar an
Hall, Shortly afterwards ck  strung all over the buildi
to the studios. Whenever 1 advantage of a:

recorded in Canada it had been at sounds as poss
o Sound studios but this The backing tracks for five
time Rush chose to work at Le numbers were laid down swiltly

Studio, which is situated some 80 and the final song was orniginally
miles north of Montreal, Once intended to be a “medieval epic
again the group took advantage of  from King Arthur's time “titled “sir
the surrounding countryside, which  Gawain And The Green Knight'
encompasses somea 250 acres of However, in the end the band
land and includes a prvate lake, considerad that topic to be
and sal up microphones out in the somewhat oul of
opao rest of the matenal and eventually
r"«.c.-:n'rlnu:_; 1o Meil Peart: ~Alex they settled on "Matural 5S¢ I
and | splashed oars in the lake with
shivering hands to record the ‘'Tide  at London's Tridem Studios
Pool’ efiects, voices and quitar finally hit the streets early in
sounds were sent out over the lake 19B0.The record evidenced a
to make use of it's natural ech marked depariure




st d was defin ehy far more
sccessible. As Neil Peart told

sounds’ P

Vakowsk

vith reality. It was about
people dealing with technology
nstead of people dealing with

L

Tha Spirit Of Radio’

ey had established

tl',' L

second concert |;]:H|1f_"" ;Hler
‘Permanant Wa . but as more

fresh matenal emerged during their
15 our first album that was soundchecks they |

for another studio LP

In July the trio went to Toronto's
Phase One studios and reconded
the song “Battlescar’ with Max
Webster, which w
emaearge on the Websters'
‘Universal Juvenil album. From
thera they went to a place called

S later (o

themselves as a major force in the Stony Lake in Ontario and began
rock world, By the time they came pre-production on their own LP. By

to Brtain in June 1980 they weare
able to sell-out frve nights at
Hammersmith Odeon — no mean
feat that!

Rush actually made tapes of all
their Britsh ve dates and they

the end of August it was back tc
Phase One for demo ording
October saw a bniet Amencan
tour, during which new songs like
Tom Sawyer’ and ‘Limelight” were
previewed, and at the end of the

month Rush returmed to Le Studio
2re they spent a couple of

i this ‘Mawving

e r"!":i"'\-"'ll:'

» girection adopted

on the preavious album wWas
continued although ‘Moving
Pictures” somewhat more of a
darker, hau package. |t was a
d affair but took a

vary wall pr
deal of int
reciate. Altho
proud of the LP )
wiare 1o feel the need o e
fresh terntones nexttime around

‘Recording bec
automatc with H
explains Geddy, “although
difficult album to mak
achieve that sound re

Wi acneved cn that re

S P L












Rush had started writing new
tunes during the mix of i
‘Exit. . .Stage Left’ at Le Studio in
Septmeber "B1 and in fact the
protracted gap between studio
albums created by the live LP
allowed them the longest pernod
they'd ever had to assemble fresh
maternal, Upon their return from
the "Moving Pictures’ tour, the
indrividual band membears went
their seperate ways and
subsequently wiriti
their own, something th
done belore.

Alex: "It was interesting because
we usually go up north and hide
away for a month or so whan wa
started writing. This time, because
we had the break, we worked
more on our own. Geddy and | both

d never

have studios at home and we were
in those for quite a while, We also
had the tapes of soundchecks
we'd been recording over the last
tour and 5o we could sift through
themn and piece bits together. 50 in
the end we had a kot 1o choose from
which had never really been the
case in the past. And that allowed
us to be a little more critical about
what was baing writlen.

“In the past we'd tended 10
COme across an idea and start
working on it thinking it was great.
and then a feww months later find
ourselves feeling that it could have
been a litthe better. This time we
could pick and choose and combing
two or three differant ideas into
ane. | think it's a direction we'll
follow — doing more basic

homewaork.”

Lileson clearly feels that writing
alone helped Rush to be more
objective in their choice of material
but ane wanders whether it might
mot have led to a certain amount of
frustration of one’s material not

bellﬁ used.

“Mo, that's never been the case
with us,” the guitarist answers.
“We're kind of lucky becauseit's a
three-piece band and because
Geddy and | write most of the
music. He and | work really well
tegether and now, when the two of
us write, we really bounce off each
other more than we ever did
bafore. It's a lot more objactive and
you can look at something you've
done and be honest and say ‘That's
raally not that very good — it

doesn't suit this piece!™

By the spring of ‘B2, after a
twio-weaek stint on the road in
Taxas, Rush raturned to Le Studio
and spent about three months

recording als®. They started on
Apnl 18 and finished on July 15, a
manth Iungar than had been
exgect

We wanted to finish by ihe
middle of June.” axplains Alax,
“and we ended up losing a month
of our holiday by carrEelg l.hl'ough =
that was a sacrafice, believe me!
But the reason it took us longer
was because it was awhole
different approach for us, both in
the racording and the mixing
stages. In the past things have
been a lot different. ‘Moving
Pictures’, for instance, was a very
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lush, full-sounding LP, where the
quitars were double, triple and
even quadruple tracked. But with
"aignals’ we wanted 1o get more
angular sound where everything
had its place and there Was a litthe
more prospective 1o all the
mstrumaonts

“The focus was not 50 much on
the guitar being "here” and the
drums “there’ — it was a little more
spraad out in differant
percentages. So that took a bit of
expenmenting, which in tum
meant more time in the studio. ™

The time was well spent though
and in the end Rush surfaced with
an exceadingly good LP. Once
agan, they had not feared (o
exponment and the record
evigences a marked change from
their prevous releases.

Geddy: “Basically we didn’i
wani 10go in and make another
‘Mowving Pictures’ because that's
kind of against everything we've
ever done. Sowe made a
conscious effort not to play it safe
and try to expenment in order to
change our sound. Il was iime to
mject some fresh blood :

“When you reach the stage of
be:ng a successiul band there's
more and more pressure to stay
the: same and thal 1s very

dangerous. It leads to complacency

and pretty soon you end up
churmng out the same bullshi
album alter album
We've always been a fairly

expenmental band and part of the
reason we'll continue to be that
way 15 becuase of the fear of
becoming boring old farts!™

"Signals’ featuras some sirong
himts of reggae on certain tracks
but Geddy reckons that the reason
for this is that the band were
mifady atleampling 1o incarporate a
Imle more ‘leel’. Looking back over
the earlier albums, Lee thinks that
this was something that was
missing while they d gone through
thia whole "techno-rock” tnip and
that using reggae has helped inject
feeling imo their music. He
stresses that Rush won't always
make ‘reggas-oricntated”’ LP's

Geddy 15 also convinced that the
band has matured a good deal and
that ihey're now communicating
much better wath the listener. The
song “Subdivisions’ 15 irrafutable
proal of this fact

The record was released at the
beginning ol $r,~|5l:q_~rnl:-r:r, at which
pont Rush embarked on a
marathon Siateside trek. The
current lve show opens with “The
Spint Of Radio” followed by “Tom
Sawyer and “Free Will' and
leatures all of "Signals” bar tha
sang 'Losing It

"1 think this 15 the best sel wa ve
evr done,” proclaims Alex Lifeson
“The pacing s very ‘up’ and it
doesn't seem to ket down at any
paint, To me, things are moving
along a lot better now that some of
the older, longer pieces aren't
there anymore, Also the show
itsell has a totaly different feel 1o n
The band has a different
appearance, the sound has taken a
step lorward, everything is much
fresher and to tell you the truth |
feel really good - almost re-bom.”

Ihe clder matenal is basscally
confined to a medley at the end of
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the show which comprises edited
versions of ‘2112°, of "Xanaduy', 'La
Villa Stragniato’ and ‘In The Mood'
This may come as a
disappointment 10 soma fans but
as Alex points out: "Well, | can
sympathise with people who want
1o hear us do morne old stuff, but
there i5 a limit 1o what you can
actually play during a two-hour set
Mow wea want to play a lot more of
the newer matenal from
‘Permanent Waves’ on and it feels
good doing the fresher tunes.”

A lot of the recent material 1s
accompanied by films, projected
on a giant screen behind the band,
and one of the reasons for this is

thai the group felt the need 1o have
extra visuals now that the music
forces them 1o concentrate on thor
instrumenis a lot more. Geddy
tends to spend more than hall the
show behind his keyboards. On the
whole though. the latest Rush set
wiorks extremealy well and with any
luck British supportars will get the
chance to see i in 1983

And so that basically concludes
The Rush Story so far. A lot of
water has passed under he bridge
since the early days in Toronto but
the years of hard graft have paid off
for ihe Canadian trio. Rush are
extremely successful and one
wonders whether attaining their

currant high-ranking status has
helped alleviate some of the
pressure

"The pressure is different now,”
maintains Alex. “It's greater in
some respects and less in others
We don’t have to play ning days in
a row anymaora with one day off
in-batween, bul at the same ime
the show has grown a lot since
those days and there’s a little more
responsibility inherent in that. But f
you stay on top of things then it
never gels to the point where it's a
major concern, And if by any
chance it doeas, then it's easily dealt
wilh because everybody's basically
on the same level.”
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12 NOON. . .Somewhere in
Amernca

The lady behind the hotel desk
looks wotally bewildered as Rush's
tour manager Howard ‘Herns'
Ungerleider attempts to settle the
accounts for the band and their
entourage, “Yes, that's right— |
nead one bill for all the rooms and a
separate one for all the extras,” he
explains for the umpteenth time.
Howard's patience is rapidly
diminishing and eventually the
hotel manager is called to resolve
the situation. The whole task
shouldnt take long to complate but
“typical inefficiency” causes delay
| and time is very much of the
| essence for the road manager
since he's due at the hall shortly.
Half an hour later, with everything
under control, he is at last able to
| leave, shaking his head in disbelief:

"You know, this happens
| evenywhere we go-it's a real
| pain!™

Unnecessary aggravation, and
yet Howard's day has only just
begun. But he's used to it now,
having spent the last eight years
touring with Rush. Aside from his
duties as a road manager, Howard
is also the group’s lighting director
and once he arrives at the gig he
has to start preparing for the show:,

“My day tands to start with as
many problems as you can think of,
and they've allgot to be sorted out.
Usually | go down to the hall
around one o’clock and see if
everything is all in order. By then
the PA and lights should be up and

the band’s gear should be ready to
gg on. But sometimes there rn:%gt
be problems and these have to
ironed out as soon as possible. We
have 1o keep a pretty hectic
schedule.

“The group do soundchecks
raligiously and these start around
4,30 and run through until six. After
that, the support band can put
their stuff up. By then it does
seem like you've done a day's
work but of course the show is still
to come, And for the guys working
with me, it must feel ke they've
done a weak's work! Mast of the
crevy arrive at eight o'clock in the
maorning having driven overnight
from the previous gig with little or
no sleep at all, The pace is very
stranuouss

Does life on the road with Rush
become hard to handla?

“Mo, not really. You kind of get
used to it. You lose sleep but that's
the case on any tour. At one time
we wara doing about 220 shows a
year and that got pratty wild, but
now that's baen narrowed down to
between 140 and 160. That's the

thing about headlining and
coming succassful = whean
YOu're an opening act you have to
tour.”

Howard's life as Rush tour
manager started in 1974, when the
trio embarked on their first
Stateside tour. | was working for a
talent agency in New York called
ATL" he recalls, “and they were
the people who set up the first
American dates for the band, | was

BEHIND
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sent up 10 be tour manager
immediately prior to the release of
tha first album and I've been with
tham ever sinca. I've workad with
other bands and when Rush aren’t
doing anything I've done Todd
Rundgren and various other

acts. . I'mdefinitely a

workaholic! ™

When Rush have completed
their soundcheck, thair crew are
allowed a brief respite before the
start of their show. Befare long
though it"s back to work and at this
juncture Howard takes his place
behind the lighting desk where he
co-ordinates the visual side of the
concerts. Rush have always pul on
highly spectacular shows and the
current ‘Signals” set is by far their
most eleborate to date. Indeed,
ane would assume that months
have been spent designing the
lighting effects but in fact that is
not the case,

Howard: "I don't really get much
notice. | usually get a tape a month
before the record comes out and
the band won't know what set
they're doing until a week bafore
the tour starts. 5o in fact | only
have about four days working with
the system before | do it in public.
It usually takes a few g?iqs to really
get in the swing of it all.™

~ Witnessing Howard operate the
lighting board is a show in itself and
he really seams to get into it as
much as the band themselves.
Rarely still for a second, he presses
the buttons like some kind of
keyboard wizard and can rarely be

e
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Howard Ungeriieder (Pic by Fin Cosfelia)

faulted for his work. But even after
the concert has finished, Howard is
still kept busy.

“I have to do the settlements at
the box office and make sure the
accounts are all in order. | also have
to see that everyone gets paid
properly. While |I'm doing this the
craw have to take all the gear down
and get it back in the trailars. We
always move on at night-time so
that we get 1o the next town early.
The band split as well and that way
there's no travel problems with
anybody being stuck.”

The drive to the next venue
depends on the distance, but
usually nothing short of a couple of
hours can be expected. And then,
after a brief break, the whole
proceedurs is repeated,
“Sometimes you wonder whenit's
going to end,” says Howard, but
even though it's hard work being
with a band like Rush it's also very
rewarding.”

Other ‘regulars’ on Rush tours
are the band's personal crew - Skip =
‘Slider’ Gildersleeve looks after
Geddy, Larry Allen takes care of
Meil and Liam Burt is Alex's right-
hand man. Tony Geranios (aka Jack
Secret) is the guitar and
synthesiser technician, while
sacurity is handled by lan Grandy
who used to take care of the
out-front sound. Like Howard, all of
the above have been with the
group for many years.

“It's a close-nit thing, " Howard
affirms. “And in some ways it's like
one big family.”
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Geddy with Terry Brown (Pic by Fin Costelio)

Another two characters who had
been heavily involved with Rush
over the years are Hugh Syme and
producer Terry Brown. Hugh's
initial involverment with the band
came in 1975 when he provided
graphics for the ‘Caress Of Steel’
albumn cover. Since then he has
contributed his artistic talents to all
of the band's records, as well as
handling the design of thair tour
programmes. According to Geddy,
the concept of the ‘Signals” sleave
was down to Mr Syme,

“We wanted the album to sound
different and we also thought that
the packaging should have a
different fael. When we were
talking about signals, Hugh had this
concept of taking the idea down to
a basic human level - territorial or
even saxual,

“Sothat’s how that design came
about with the dog and the fire
hydrant. And the Iittle map on the
back features make-believe
subdivisions with a lot of silly
names and places. The red dot
represents all the fire hydrants and
basically the whole thing maps out
asenes of territories.”

Aside from graphics, HugH Syme
has also aired his musical skills on
several Rush tunes and he earns
keyboard credits on songs like
“Tears’ from the ‘2112 album and
‘Different Strings” from
‘Permanent Waves'.

Terry Brown, affectionately

T

known as ‘Broon’ to the group,
teamed up with Rush during the
mixing of the first album. Onginally
the band had been producing and
arranging things themselves but in
the end they found the need to go
for some outside objectivity. It was
a prudent move and Terry has
since co-produced all of tha
albums. In fact he actually earmnt the
sole production credit on "Exit

. . .5tage Left' and has continually
been thanked for his overall
‘creative guidance’.

[t's rare that a band will stick
with a producer so rigidly but as
Geddy explains: "l guessit's
because we've built up such a
great working relationship. We're
not the kind of band that can have a
‘producer’ type producer because
wi're very aware of what we want
to do and we're also very stubborn
in that respect. | don't think we'd
get on with the kind of guy who
tries to be dictatonal - it just
wouldn't work. We have to work
with somebody whao's flexible and
whose opinion we respect. Terry
Brown fits that category and we
have very high regard for his
objectivity and creativity behind the
desk

“0One day we might decide to go
for a change but if we did it
wouldn't be through any lack of
respect for Terry. It would merely
be a case of time and change. But |
really don't knowy if that'll ever
happen.”

BEHIND THE SCENES









“If 1 had a nickel for every insult
about my voice I'd probably be a
millionaire!”

5 popular
one hellofaloto
who like his unigue 5t
Howeaver it's not just with ice
that Geddy has | L
SLrOME reputati
- his all-round ¢

1o be

Onginalhy, e
rhiythm guitarist in pre=Rush days
but later switched to strumming
four strings when the bassist in his
band quit. Now 5 though, ha
spends a lot of t [
keyboards, somathing he first
started doing around thae
Farewell To Kings®. At that |
Rush had considered the pos
of enlisting a fourth member to
handle thern but in the end Geddy
dec 1 to take the burden by
himse

When the band came to Britain
in February 1980 he was playing a
Mini-Moog and one set o
Taurus pedals but now his list o
keyboards is far more extensiv
Indeed, on the "Signals’ tour he's
using an Uberneim OBXA with a
D5X Digital Sequencer, two Moog
Taurus pedals, a Roland JP 8 Synth
and Roland 808 Compu-Rhythm
and a Mini-Moog with a Yamaha
E1010 Delay

“When | hirst started playing
keyboards | just wanted to use the
occaswonal stnng ling but the thing
i that | like witing with tharm and |
feal it gives us somewhere
interesting 1o go to — it's helpin
to moukd our sound into something
different than it was before. And |
think it's a real bonus. It's one hell
of a challenge for me and to tell the
truth | do get very excited about
using keyboards

“I'm still very much in the
dabbling stage though. Put me
beside any real keyboard player
andit’'s a joking matter. And | don't
really pretend that | can play. | can
write solo lines and melodies and
play basic chord patterns which is
really all | need. | certainly don't
have any illusions about baing a
Keith Emerson or anything ke
that.”

As well as playing keyboards on
stage and in the studios, Geddy
has found himself using them a lot
mor kst writing — a fact
evidenced by the direction of the
band's recent works

“Even before | played keyboards
I still wiote more guitar than bass,
simply because even though the
bass is a good instrument 1o write
riffs on it"s very hard when you're
trying to get melodies across. 50
I'd say that keyboards kind of 1ook
thiz place of my writ ng on the
guitar, | feel more comiortable with
them and It gives me a different
point of view because looking at 88
keys and the way the notes are laid
out in front of you is a lot different
to picking up a guitar. Being able to
play a litthe bit of keyboards, bass
and guitar gives mea a whole range
to choose from.”

The fact that Rush has become
such a beg entity in the rock world
has obwviously allowed Geddy the
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his keyboards
thi band he doesn't vie
as a means o take thi :
clearly this kind of attitude that has
enabled the group 1o continue over
Lhe years

“| think complacency is the
biggest fear all have,” states
Geddy. "Making albums we didn’t
care about or playing shows with a
‘Who gives a f—k’ attitude - that's
when it's time 1o stop.”

Obviously there's little chance of
Rush deciding to call it a day at the
moment, since they still continue
to function as an extremely
creative unit. However thera wal
be a tme when the individual
membears miaght be kean to pursue

solo projects. Geddy is adament
that he'd like to do some recording
with a few close friends but has no
concratle plans at tha momeant
basically because Rush occupias
so much of his time. Neverthelass
he did get the chance to do some
outside work in 1982 with the
Canadian comedy team Bob and
Doug McKenzie. Geddy sang
vocals on the tune ‘Take Off” which
subsequeantly became quite a hit
on the other side of the Atlantic

"I went 1o school with Rick
Moranis (Bob McKenzie),” he
explains, "and | grew up with him
Thay were doing this album and
they had some connections with
Anthem (Rush's Canadian label), 5o

they called me up and asked me if
I'd sing on this track. 5o | went
down and it took me all of half an
hour to do. It was fun — strictly a
fun thing to do with some pals
Nobody had any idea it would get
ashegasitdid.”

The song is quite amusing and, if
you've not heard it, then try and get
hold of a copy. Nat surprisingly,
Geddy is heard singing in his
legendany high voice and it's
interasting that off-stage he tends
1o converse in a very soft, hushed
tone. One senses that he has little
desire to live the guintessential
‘rockstar’ lifestyle and that he's
keen to guard his privacy

He agrees: "l get tired of being
popular! | hate not being abla to
framain anonymaous and baing a
nobady who can just go to the ball
game and have a beer without
being bothered. | can't stand be ng
introduced as Geddy Lee from
Rush. There's certainly a place for
‘rockstars’ but I've never been able
to fit that mould. I've ahvays felt
rmore of a musician than a "star’

“As much as | don't ke to be
recognised at times and find it
embarrassing, | can deal with it
We've all gotten very protective
We value ogur privacy a lot and |
think we've leam yw o putupa
wall between ourselves and other
people at timas. There's a way to
withdraw yourself from carnain
situations.”

In spita of this, Geddy still
reckons that Rush do retain a
certain amount of 'street’ contact
with their fans. However it's
when they're on the road that the
band are bast able to communicate
with their devoted followers —
through the live performances.
These days, it's becoming
increasingly tougher for groups to
make money through gigging and |
asked Geddy what it's like for Rush
and whether the current economic
state is making things harder.

“How difficult is it to make
monay? " ha questions. “For a
band hke us it's not. We're a

popular band and although we have

a very expensive show, inevitably
wie'll make maoaney. | don't like o
wiorry about economics tod much
but we've baen very forlunate. A
lot of bands have suffered and
wiz've been very lucky. We've sort
of flourished. It's kind of weird and
I don't know if | can figure it out but
that's just the way it's been. |
guass maybe we've just rmcved on
at our own pace aside from what's
gaoing on.”

Rush certainly make a lot of
money from album sales and with
the added income of their live
performances they must be
keeping their bank managers very
happy indeed! Another very big
source of money for the group
comes through their
merchandising — the sales of t
shirts, programmeas and othar
assorted Hush ephemera are
phenomanal

“The merchandise is a real big
concern,” admits Geddy. "just
because it's an easy way to make
maney. With us though, our
biggest concern is that the kids get
some value for what they're
buying. | hate playing places and
seeing guys outside tha halls
selling unofficial merchandise. |
really don't care if they make
— beligve me — but they sell
t-shirts and you wash "em once and
they f—kin' run. Or in England.
people would be selling scarves
and you'd wash "em and thera's no
name left. We get letters from
mums saying My son bought this
scarf from you and it wasn't worth
the money.” But that's not under
our control. | think it's something to
be concerned with though
ensuring that what the kid is
getting 15 worlh paying for.”

Is there ever a point where the
business side of things becomes
too important ¢

“| don’t think s0. It ahways
threatens to but | think we re such
a tight-knit unit that when it seems
to threaten we can say'F- -K OFF'l |
pretty loud. And | think that's one
of the reasons that the band has
survived, We think as a unit and we
tell people to “F- -k off!, as a unit
and thay leave us alone. | think
that's helped to keep the integnty
in a lot of things that we do such as
marketing, buying t-shirs or
whatever - simply because nobody
in the band can stand 10 see
anyane get ripped off.”

Nen
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“I first took up playing the drums at
the age of 13, when my parents
became weary of me beating up
the furniture with a pair of
chopsticks, and me drum
lessons for my birthday. Soon | had
my first drumkit, a loviey little three
piece in red sparkle. . .

These days, Meil is still playing a
red drumkit although it is
considerably more extensive than
the ona he had as a teenager. On
the current "Signals’ tour ha's using
a huge set of Tamas, with Zildjian
cymbals, all of which are bashed
with Promark 747 sticks, with the
varnish removed from the gripping
area by his roadie Larry Allen.

Ower the years Neil Peart has
established himself as one of the

36

top rock drummers in the business
and also as an extremely prolific
lyricist. Much of his inspiration for
the latter stems from his keen
interast in literature. He picked up
his first book when he was six and
was to spend much of his
childhood reading.

“On my report cards from school
they would say | would read
anything | could get my mitts on. At
that time | was raactlng typical
detective stories — y'know, sort of
kids adventure stones.”

Gradually, the wun? lad was to
develop a passion for fantasy and
science fiction works and indeed
this was evidenced by his lyrical
contribution to Rush albums, One
wonders what got him interested

in these kinds of books though.

He explains: A lot of things. |
think coming from the suburbs did
because when you come from
such a bland background you're
constantly looking for something
that's more exciting. When | was in
my Baﬂ.T teens, England was a
fantasy land of p-enplu doing largar
than lite things and | think you just
look for something that's bigger
than the background in which you
are stuck at the time. Any place far
away, whather it was real or not,
became a fantasy — the idea of
New York, London, Paris or Los

ngeles was far greater than the

raa ity could ever be

“I needed a fantasy and science
fiction to know that there was

something more exciting than the
world | was living in. It fulfills a
nead and | think that's the same for
a lot of our audience. And this
decade (the B0's) reveals an
amazing popularity of fantasy of all
kinds. People’s lives are so
circumscribed by, not just reality,
but a reallty bland depressing
raality. It's the thing | expenenced
in my teens - | think you need to
reach out — you need to believe
there's something bigger whether
it's real or not.”

Meil's point is valid and in thase
depressing days it's a little surprise
that entertainment, be it rock
MUSEC Or whatever, continues 1o
flourish. People need an element
of escapism in their lives,
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especially if they are unableto
break out of their enviroment. Meil
was fortunate in being able to
travel during his adolescence and
in fact he spent a year and a hall in
England during the early sevanties.
He worked at a placa called The
Great Frog in Carnaby Street, a
shop that still exists selling
jewellery amongst other things and
which also earnt a credit on the
‘Permanent Waves' album.
However, somewhat disillusioned
by the music scena, Neil returned
to Canada and subsequently
beacame @ member of rush,
Peart's hyrics for the band have
ressed through the years and
believes that his selecion of
reading rmatter has dictated his
own writing approach. From ‘Fly By
Night' through to 'Hemispheres'
there was a s emphasis on
longer. protracted stonies whereas
the latest ‘Signals’ record contains
more concise pieces. !

I went through a whole period
of being very ornate and very
abstract,” Peart reflects, “and at
the time the kind of reading | was
doing was very fantastic with a lot
of Victorian omamentation in it,
wherna it would take a long time to

tell a short story because there
was g0 much description and so
much dressing up of the idea.

“Mow that my I.'BE:'H'I? has
grown up into writers of the 20°'s
and 30°s, where the trend was to
strip averything down and say it all
in as few words as you possibly
could - and as accurately as you

55ibly could — it became a goal

Fme inm ics, where | wanted
10 use w or their exact shades
of meaning. So | think a brevity and
conciseness has introduced itself
into my lyrics from that angle. |
don't know about the transition
from fantasy to reality — a bit of
fantasy still remains there.”

On the road, Neil can often be
seen with his head buried in the
pages of books and during the
Moving Pictures’ tour he cited
Hemmingway, Steinbeck,

Fitzgerald, Dos Passos, Barth and
Gabriel Garcia Marquez as his
literary "heroes’. The ‘2112 story
was based on Ayn Rand's
‘Anthem” novel and another :
axample of a book influencing Neil
was Rolan Foster's "A nice
Moming Drive’ which served as an
inspiration for ‘Red Barchetta' on
the ‘Moving Pictures’ album. That

LP also saw an outsider
contributing words in the form of
‘Tom Sawyar” which was penned
by Max Wabster's Pye Dubois. On
the whale though, the majority of
Rush lyrics are handled by Neil with
mmsiunal tunes by Geddy and

M.

Neil has also expressed interest
in writing a novel and a couple of
years stated that in the future
he could see himself writing by

ofession and drumming as a
g:)bb\l. Whather that will actually
happen remains to be seen. In the
meantime, Neil dis his own
literary skills through the text of the
Rush tour programme. In 1978 he
wrote A Condensed Rush Primer'in
the ‘Farewell to Kings' programme
and has since provided copy for all
of them bar 'Hemisphares’ — that
being another Bartonian epicl

One of Paarts most ambitious
efforts surfaces in the "Signals’
tour programme, where he
provides a track-by-track
documentary of the album. One of
the most interesting is the story
behind the tune "Countdown®,
which was inspired by the band’s
visit to the launching of the
Columbia space shuttle. . .

COUNTDOWN: Cape Kennedy,
Florida, April 1982
We were tharal |t wasn't easy, but
made itl We had a long-standi
invitation to the first launch, a
always swore that we would be
there no matter what. Little did we
know! A
On April 9th we flew into
Orlando on a day off, checked into
a hotel, and slept until about four
AM., when we had to leave lor our
rendezvous at the Air Force Base
near the Cape. There we were met
by our iason man, who conducted
us to safety into the “V.1.P." zone
(Red Sector A} in the pre-dawn_
hours. We stood around, listening
to the announcements, as the sun
rose higher and hotter in the sky.
We were due to play that night in
Dallas, sowe couldn’t wait that
much longer. Finally they
announced that the lauch would be
scrubbed for that day. The
computers weren't speaking|
Well, we ran for the car, and our
daring driver sped off, around
traffic jams, down the median of
the highway, and us to the
airpart barely on ume. ;
he next night we had a show in
San Antonio, after which we drove
off immediately, clambered into a
hired jat, and flew straight back 1o
FlnﬁdL. This time the launch took
place on scheduleand itwas
SOMETHINGI! (More about that in
the song.) Again we raced back 1o
the plane, and flew off once more,
hacEtu Fort Worth where we had a
show that night. Fortunately the
day after that was a day off. sowe
had a chance to catch up on all that
slecp!
| remember thinking to myself as
we flew back to Fort Worth after a
couple of days without sleep:
“We've gol to write a song about
this!” It was an incredible thing to
witness, truly a once-in-a-lifatime
experience. | can only hope that
the song comes even close to
capturing the excitmant and awe
wia all felt that morning. . .

Rush fans would doubtless revel
in more of Neil's m;ﬁ of band
activities and one can only hope
that he might decide to publish
more in the future. Ag.;aremw he
actually wrote a complete day-by-
day diary on the ‘Moving Pictures’
tour, which would be very
interesting

At the same time though, Neil is
kean to guard his private life very
closely. On a recent encounter in
the States | asked him to fillin a
*facts-file’ - style questionaire but
he was extremely loathe to do 50
and actually wrote a rephy which
has been printed here.,

Indead, of the three Rush
members, Neil appears to ba the
most reserved character, ong
whom one suspects does not
suffer fools gladly. However he
certainly deserves a good deal of
respect as a creative anist.
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LIFESON

Alex Lifeson was bom in the
mountain fishing pon of Farnie,
British Columbia and began playing
guitar when he was 12 after his
father had bought him a Kent
classical acoustic as a Christmas
present. A year later he got his first
alectric, a 59 dollar Japanese copy,
and bafore long he started playing
in a band. Before picking up the
guitar, Alex had attempted to leam
the viala, but with little success.
Basically he was self-taught as an
axeman and cites Eric Clapton, Jeff
Beck, Jimi Hendnx and Jimmy
Page as early influences. The only
technical tramning he went through
was during Rush's days on the
Toronto club circuit.

“A friend | went to school with
taught classic guitar— he was a
very good teacher — and | studied
with him for about a year and a half
That started around 1971, but one
day he was in a motorcycle
accident and had to go to hospital,
so the lessons kinda fell off. Also
we'd ted to play a lot more in
clubs so | wouldn't really have had
the time to keep them up. That
was the only training | ever had
though.”

Alex had made his first live
appearance in 1968 and six years
later he made his vinyl debut on the
‘Aush’ album. That record
displayed his strong affection for
Jimmy Page's playing but by 'Fly
By Night’ he'd started to develop
his own style. At this juncture, and
indead up until the past couple of

ears Alex had generally favoured

ibzon guitars. Nowadays though,
he tends to prefer Fenders both on
stage and in the studio. Why the
change/

“When | first got my Fender it
was just a replacement for my
original Gibson 335 which |'d had
since 1968, he explains. "We

a show with Blue

and the rigger who set

askets for the PA system
m the homs sitling on

top of the bass cabinets, What
then happened was that they
vibrated themselves off the top of
the cabinets and fell down on top
of my double-neck guitars,
shearing the plck‘-u_Fi off and
gouging the body. Then the
speaker fell on my 335

“I couldn’t care less about the
double-neck, that was easily
replaced, but the 335 was very
special to me. So | took it off the
road and | got a Fender 1o replace it
— but | couldn't play it. | just didn’t
feel comfortable with it. The neck,
the body and the balance were
totally alien to me.

“But then over the last couple of
vears |'ve startad to use it a kot
mare. | put humbucking pick-ups in
the back position and managed o
geta sound that was closer to the
body of a Gibson, but yet still had
the bright character and clarity that
the Fenders are renowned for. I'd
also kept the two front pick-ups as
they were, in order to retain that
special Fender sound.

“#And so gradually | got used o it
| put on a couple of different necks
and now find it very comfortable to
play.

“The ironic thing is though, that |
now find tha Gibsons feel a littke
strange at times, They seam a little
stiffer, although | still enjoy playing




tham very much. | was brought up
on them but | think my change 1o
Fenders was basically a technical
progression.

On the ‘Signals’ tour, the only
occasion when Alex uses a Gibson
is during the medley at the end of
the show. For the rest of the set
it"s Fenders all the way. | also
noticed that he appears to be a lot
less mobile than he was in the past
and that there is a lot less ‘guitar
hera’ posing going on. One of the
main reasons for this must be the
nature of the band's more recent
maternal which seem 10 require
miore inténsa playing.

“| like the way it sounds even if |
am standing stationary in one spot
though, * he declares. *You don't
hawve to be jumping around the
stage like & maniac to put on a
good show. If it sounds good and
you play avarything well, then
that's enough. At the end of the set
we're doing some older material in
the medley and that gives us a
chance to move around a bit more

- o jump about and be a bit looser.”

While Rush have progressed
musically over the years, their
appearances have also altered a

reat deal. | can recall watching

ex back at the Hammersmith
Odeon gig in 1977, clad in satin
kimonao and with a long mana of

blond hair hanging down his back
The 1982 Lifeson is very different
and he now has a very short-
cropped bamet and genarally
favours jacket, shirt and tie as his
stage attire. Whetheritwas a
concious effort to change his
image he’'s not oo sure.

Alex: "I really don't know. My
hair grows very, very fast so every
two months | look different
amyway. | just felt like cutting it and
in fact | like it a lot shorter. You can
only wear satin pants and boots for
50 long. Nowadays | just dress
depending upon the mood I'min,”

On tha whole, Alex's mood
seem 1o be fairly bghthearted and
ha's certainly not as serious as one
might imagine.

“llike to get a laugh!” he states
“l don't like to 1ake anything too
senously, especally equipment
details etc. Everbody takes that
sor of thing too seriously. . .but
that's something else. As far as
guitar playing goes, quite honastly
with me a lot of things are very
spontaneous. Songwriting is the
same. | can sit down and struggle
for fifteen minutes without holding
the guitar and than come up with
something immediately. I'm very
fortunate in that respect. | think my
playing has developed in stages. |
don’t sit down and play scales for

97 hours trying to develop
something. | sit down and p
because | enjoy it. And when

actice, it's not scales and things,
it's melody. | think of guitar in
those terms.”

Alex also maintains that his solos
are very dependant on spontaneity
and in discussing the subject he
choses the difference between his
approach and that of old friend
Michaeal Schenker to illustrate his
point.

“He'll take his tapes home and
work on something for two weeks,
figure out the solo and then learn it
note perfect. Then he'll go into the
studio and play it the way hea
re-hearsed it. | suppose | could do
that and it would work out OK. but
I'va never done solos like that,
apart from on the first two albums.
Everything | do is spontaneous.”

Alex has recorded some
excellent lead breaks in his ime
and for me the middle section of
‘La Villa Strangiato’ has always
remained a particular favourite.
He's also proud of that but
generally cites the ones where
he's succeeded in cOMINg across
with ‘feeling’ as being his most
memarable — ‘Chemistry” and
‘Limelight’ are amongst these,

Other contemporary guitarists
that Alex admires include Paco De
Lucia, Allan Holdsworth, Eddie Van
Halen, Andy Summers and Rory
Gallagher. The latter, incidentally,
has recently been supporting Rush
in the States and ironically the
Canadian trio actually opened for
him in their early days. “It's vary
strange,” reckons Alex.”| leamnt a
lot frorn watching Rory play when
we toured with him back then.”

On the current Rush tour, Alex’s
amplification comprises four
Marshall combos and he s
l:.'n'l.pln\rin? awide range of effects
which he hsts as: "Two Yamaha
E1010 Analog Delays, Delta Lab
DL-5& Harmonizer, Loft Analog
Delays. Advanced Audio Dignal
Delay. Roland Boss Chorus,
Electric Mistress Flanger, Mutron
Octave Divider, MXR Distortion

4 Alex wanting to spend mare time

over 14 years.

Flus, Westinghouse Blender, Cry
Baby Wah-Wah, two Amana
Freezers, Morey Volume Pedal, a

as pedal, a flower petal, Maastro
gararneuic Filter, Cigaretie Filter,
s nozzles, three lungs and an
MXR Micro Amp. All these effects
are capable of producing a wide
range of sounds. Some ara scary
while some are awful. | prefer the
scary sounds. . ."

Once again, the guitarisis sense

of humour and his inability 1o take
things ultra-seriously are

evidenced |
Whan he's not working with
Rush. Alex likes to spend as much
time as possible at home with his
wile and sons and also in
aeroplanes! No kidding. the
axeman has quite a penchant for
flying and he s becoming quite a
proficient pilot, He's also an avid
fan of model aircraft, In his account
of the ‘Permanent Waves’ album,
Meil had told of how Alex’s toys
had been the source of great
amusements during the writing
stage
“One of the great feature
attractions at Lakewoods Farm
was Alex's radio-controlled
airplane, and it's dramatic
succession of ‘horrible crashes’,
into the trees, the fialds, tha cows,
and finally to meet it's end on a
combination of chimney and roof!® |
MNeil has also said that he can Sée

as a pilot — we shall see. In the
meantime Rush still coccupies a
tremendous amount of the
guitarist's life, as it has done for
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Think you know the answers to the following questions?
Well, if so, you could win an autographed copy of Rush's
1982-83 tour programme, together with a copy of the

current ’SiFnuIs' LP. All you gotta do is jot them down on

the back o

a posteard and send your entry to: Rush

competition, 40 Long Acre, London WCZ. Winners will get a
programme and an album while runners up will just get the

record.

1) Who supported Rush on their first UK tour?
2] Who painted the picture on the cover of 'Fly By Night'?
3) Inwhich year did Rush last tour Britain?

RUSH — the =

Canadian

heavy metal

megastars.

Tt‘l:is is o

their k. ¥
complete *fg ";
story. e}
From

early days in the suburbs of
Toronto to their present
envied position as the
number one hard rock band
on earth (AC/DC ‘learnt’ all
they know from these
people!) Many previously
unpublished pictures plus a
re'.'ealinﬁ commenta
makes this a great addition
to any fan’s library.
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LPs

Since their debut LP in 1974, Rush have recorded

Ifll"ﬂﬂllf ht studio albums and released two double-live

llows is a critical guide to all the Rush albums
i'rnrm tluﬂrﬂmtnthn current *
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triple
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um com g the first three elpees. . .

nals’. Aside from these,

‘RUSH" (Mercury 9100011)
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'FLY BY NIGHT" (Mercury 3100 013)

When decumenting Rush's vinyl history, many tend 1o ook upon “Fly
ht" as being the stan of the first chapter, Ceranty a lot of water
ed under the bridge since the recording of the debut elpea
Drummer John Rutsey had of course laft and Meil Peart’s armval had
coincided with the band's first Stateside concerts. By the time Rush
went into TorontoSound Studios to start work on the second album
they had learnt a good deal and were working more closely as a unit
More imporantly, their music had progressed beyond the limitations of
basic heavy metal

'Fly By N-tr;ht' witnessed the injection of a strong fantasy elamant,
courtesy of Pear's lyrics, and ‘By-Tor And The Snow Dog” was the first
of many “epic’ works. The characters in the sketch had been inspired by
Hems (Howard Ungerleider) and basically the story dealt with Prince
By-Tor (Geddy Lee — “"Knight of darkness, centurion of evil, devil's
princa”) and his battle against the good Snow Dog (Alex Lifeson)
Eventually, the latter was to emearge victonous and the whola number
became an integral part of the Rush live show

The group had clearly realised that variety was the spice of life and
consequantly thare was a diverse selection of material on the second
album - another Zeppehin influence ? While the opening cut "Anthem’
proved that they stll had definite meatallic inclinations, the delicate
‘Rivendell’ acted in complete contrast. Other good songs included
‘Beneath, Batween And Behind', In The End’ and alsa the title track,
Basically, "Fly By Night' proved that Rush had far more to offer than your
average run-of-the-mall HM band

"CARESS OF STEEL" (Mercury 9100 018)

Although the first two albums had surfaced simultanaously on both
sidas of the Atlantic, for some reason the UK record company dednt
release "Caress Of Steal” until 1977. It had come out a year earher in the
States but, to put it Buntly, had been a miserable flop. Why? Well there
are several theories. Firstly, Aush had recorded the LP only a few
moanths after complating “Fly By Night” and the fact that they had
returned 1o the studios so quickly may well have had an adverse effect
Secondly, the band continued to pursue the idea of including protracted
stonylines (this time they devoted a complete side to "The Fountain Of
Lamnath’) and it was widely felt that they had stepped out of their depth
by attempting to be too claver

Whatover the reason for its fallure in America, | personally found
‘Caress Of Steal’ 1o be a highly entertaining package. The first side
featured three short pieces in "Bastille Day’, *| Think I'm Going Bald® and
‘Lakeside Park’, together witht he 12% minute tale of "The
Mecromancer’ in which Prince By-Tor was to make a cameo
appearance!

The Fountain Of Lamneth’ was a classic opus in every sense of the
word and was divided into six different parts: ‘In The Valley’, ‘Didacts
And Marpets®, ‘Mo One At The Bridge', "‘Panacea’. "Bacchus Plateau’ and
finally "The Fountain® itself, There were soma marvellous mood changes
and it was a pity that British fans never got a chance to hear performed
on stage

RUIST). : fcnitt oo kancx

‘A Farewell To Kings® (Mercury 9100 042)

On the sleave notes of the live album, Rush had made it clear that
they felt they'd reached the end of their first chapter and that a new era
was about to begin. Following their June 77 UK tour tha band entered
Rockfield Stwdios in Wales and started work on thair fifth studio album
What emarged was an interesting platter that saw the band's matenal
becoming mare and more complex. Geddy had started playing
synthesisers and indeed one could sense that the tnio were keen o
expand their overall sound

Side one of the record commeanced with the ttle track, a fairly concise
number. which was followed by the more adventurous “Xanadu'. The
latter had been previewed on the British dates and clocked in at just
gver 11 minutes on record. The second half of A Farewell To Kings'
evidenced three shorter tunes in ‘Claser To The Heart', "Cindarella Man'
and 'Madrigal’ but was highlighted by yet another lengthy epic
‘Cygnus X-1"

Although | enjoyed it at the time, | must confess that | find listening to
this LP a little bit of a strain nowadays and rarely give it turntable
Space
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‘Hemispheres’ (Mercury 9100 053)

‘Hemispheres' is another LP | hardly ever play these days (though |
loved it at the time) and basically it adhered to a similar format toit's
predecessor. Once again there weare one of two brief items
(‘Circumnstances” and Tha Traaes’) but the rest of the album was
consumed by mammaoth pieces. On *A Farewell To Kings' the band had
prormised to continue the tale of "Cygnus” and subsequently they did so
with thie 18 minute "Hemisphares”, the title track wihich spanned the
whale of the first side. [t was an extremely cleverly executed peca but
in ratrospect Somewhat tedious to endure. The same can be said of the
instrumental ‘La Villa Strangiato’, although this dd contain a bnlkant Solo
passage from Alex Lifeson

When reviesing this album upon its release, | can recall pointing out
that Rush might find themsalves getting into a rut if thay ware to
continue producing extended works that were basically self-indulgent
The band had mora than proved their capabilities as ‘'masters of techno
rock’ but now it was time to change thesr direction. One sensed that
they themselves were aware of this and subsequently they were to
take tnme-off before going back in the studios




‘Permanent Waves’
'Parmanent Waves' w

v part of 1980 and it saw
a marked ch i 2] |'|HI.:'

e were the Cecil Ba DeMille
propontond few albums and in
came --hrn'.u-r : 5 lyrics |I~;pprc:~=u:'1 had
also taken a d “r-rr-l‘- turn and instead of baseing his ideas on
science-fiction and fanta .‘rr-~.|r-1- ari |:|1nhr-c|u ling moare with reality

The record opened with * .'u-‘-un--1-.]fH.. vich gave the band
their first big hit single. Mext un w : followed b
the shickly constructed *Jacob’s | g feeling n*
nodarmisation aboul the music a s Rush came across in quite
1 sophisticated mannar. However thi ianaged to relain their hard
edge and had delinitely emerged into the BO's with a winner

' '1:1 side of "Permg inent Waves' comy threa tracks
. ‘Different Strings’ and the masierful ‘Natural Science’. All

in all, it was a ve ry good album

‘Moving Pictures’ (Mercury 6337 160)
Although I'd fo ‘Permanent Waves' a most engaging
I'wasn't so impressed by ‘Maovin cturas” when
ore modarm S
scessor was a little too clean fo
it Inm me a long time before | finally got into ‘Mowving Pictures’
d found that the record requ red a good deal of intense listen ng 1o
-L.' y appreciale. It followed a similar direction to 'Permanant Waves® hut
/hat darker, more haunting atm ]
Ca agan it was a tuna that became a h
Tom Sawyer'. This tune was c
band Max W +f and was followed by *Re
the |r1.~clr~|||n_-

iry 6619 053)

Qnginally, Hush had planned to -ond live album after
‘Permanent Waves' bu y 1 themsehes writing a glut of
fresh matenal the idea h i favour of ‘Moving Pictures’
Finally though, towards: L Stage Left” emerged
and bas cal Iy '-.nr.-nkr' as 5 lve show. Unlike “All
The Wor I » style of a complate
performance ar 'lrJ rat I||>r than sekacting » venue 1o record, Rush
assembled numerous tapes from a varnen . or instance, side
two featuras the sounds of British cro ang to 'Closer To
The Heart'

To tell the truth, | prafer the first live album, since it holds greater

v can't fault the exect of the matenal on "Exit". It
Spinit Of Radio’ afterwhich comes Tom Sawyer and
! second side feature ;
Heart’, 'Bencath, Between A f d

‘Broon's Bane’, a 1'% minute previously unrele r'~r1 ACOUSHIC pASSagE,
mtroduces ‘The Trees' b I||_~r1'.| ity of the third side is consumed by
a lengthy rendition of ‘Xanadu wally, the whole package i5 brought to
a closa with "Free Will T-:J1 = e m-l.l La Villa Strang

If you don’t have a of "Exit’ then it's worth acquining but on the
whole | tend to feel that Rush’s studio albums tend to be better than
their Iive efforts

-r Aercury B337 243)
3 "Moo r"l; Pictures 1-‘-|, r had finis Rush allowed
»5 3 long b e L 3 win and clearhy
rtramely b- [ 1 that | nd frash
direction. They found themselves in a n Lo revaluate thesr
cargor and eventually, after man nsive wting and
recorcing, they amerged with wi |I | I-'|‘- I I-| have to ba thair finest
ever studio record. The material is of an excellent puality — thera's not a
dulf cut in sight — and the overall sound i iparh
I-n:'-r1|1|'- first time since ‘Fly By Might'. Rush haw
l'J"|' L'r ng eight tracks on an album,
ommunecation with the fa r
Indaad
narng
satures "The Analog Kid',

'[“.'h-*r1'.<;|r-.."m-tﬂ'D' il Man®
Side two opens h"'1|-'|."'.|'l'.|:_:-:_;'|'_
tnlogy entitled "Fea i n ' f .-.l..l_i‘1|'

on the "Moving Picturas’ .‘|l‘|.'r| : Tollowed ||-.-r the regga

New World Man®. Man ard supporters are apparently upset by the
band's use of reg t parsonally | find it adds a new dimension 10
the Rush sound. No complaints! Track three is ‘Losing It°, on which Ban
F' nk from the Canadian band FM adds violin, and affairs ar brought to a

nd with "Countdown’, the n Rush's expenences visiting

l.ht.' launch of the Columbi;

If you"ve not got a copy of 'Sig

, then I 51 IQ0est you run out and
buy one prontol
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