
Winnipeg Free Press
Wednesday, January 3,1990
Page 35
Chuck Biggs, Features Editor Entertainment
Rush remains
Canada's top
pop export
By Bill Anderson
The Canadian Press

W ITH LITTLE
FANFARE at home,
Rush just carries on as

Canada's leading export to the
world of pop music.

Rush has been on the Canadian
scene for almost 20 years now, and
its new record, Presto, marks the
17th release for this progressive-
rock power trio.

Yet perhaps because they play a
loud, abstract and rather
unfashionable brand of mujjc, their
success may not be widely
appreciated in Canada.

But consider their staggering
sales figures—30 million albums
worldwide, according to their
Toronto-based label Anthem
Records.

By comparison, a spokesman for
Anne Murray estimates the singer
has sold 20 million albums around
the world.

Pop trend ignored
For Bryan Adams, the estimate

is between 14 and 15 million; for
Bachman-Turner Overdrive, about
10 million.

If Rush has become the most
successful pop music act in
Canadian history, it has done so,
in a sense, by ignoring pop trends.
Most progressive rockers faded
away in the late '70s, but Rush
just kept at it, developing an
intensely loyal following for a
kind of music that, if done right,
was plainly still in demand.

This is perhdps the essence of
Rush — a serious commitment to
their own music combined with
strong respect for the audience.

"We always pour our hearts
into an album," says drummer
and lyricist Neil Peart. "But it's
also the artist's responsibility to
communicate what you're trying
to say well enough, so that people
can get it.

"It's not being commercial, it's
being accessible."

Semantic wedges
This kind of conceptual

hair-splitting is typical of Peart,
who said during a recent
interview in Toronto that he likes
to "drive semantic wedges into
ideas that don't really exist and
drag them out and stamp them
with something I'm thinking
about."

On the new record, Peart deals
with a number of these
self-created conundrums,
especially the distinction between
dreams and illusions.

In Peart's view, dreams are
realizable goals that inspire one
to live a better life; illusions are
fantasies, often held over from
adolesence, that just defeat one's
possibilities.

This can get a bit precious and
heady at times — it's progressive
rock, after all. But most of the
songs on Presto contain an
enjoyable blend of spacey
metaphor and literal meaning,
provided, as always, you can get
past the wailing vocals of bassist
Geddy Lee.

Alex Lifeson (left), Neil Peart and Geddy Lee make up the power rock trio, Rush.
The most striking tune on

Presto is a song called The Pass,
which contains a gorgeous,
haunting melody in a parable
about the glorification of
toughness and anger. It seems
particularly aimed at youth and
working-class culture, where the
"rebel without a cause" is often
viewed as an exciting and
romantic figure.

"That's certainly the song I
worked hardest on, because it's
such a delicate subject," Peart
says. "It's sad that there are
people who are so fragile that
they cannot take the brutality of
life, but to start honoring that and
seeing it as a heroic epic is

something different."
Considering the blue-collar base

of a hard-rock audience, this is
indeed a delicate point, and more
so because Peart, at 37, has
achieved success beyond most
people's wildest dreams.

>

Full of energy
On the other hand, Rush have

worked their way up from
nothing — they released their
debut album on their own label
after no one else would sign them.
And Peart himself used to sell
farm machinery by day while
playing the drums in bars at
night.

Peart's songs, understandably,
are optimistic and full of energy,
and they seem to stem from a
genuine thirst for life. He is an
avid cyclist, traveller and
adventurer — he recently climbed
Mount Kilimanjaro in Africa —
and there's a wide-eyed sense of
wonder on Presto that grows
more infectious with each listen.

"Another theme on the album is
response," says Peart. "The idea
that you don't go through life just
looking at things.

"It doesn't matter if you've
been all around the world — you
may have seen it, but if you
haven't felt it, you haven't been
there."

Shukri brings Arabs, Israelis together with songs
TEL AVIV (Reuter) — Arab sing-

er Samir Shukri began his career
performing at Jewish weddings, bar
mitzvahs and Israeli nightclubs in
New York.

Now he's the first Arab musician
to enjoy success in Israel. Shukri
says he hopes his songs — Middle
Eastern music with lyrics in both
Hebrew and Arabic — can do what
nearly all politicians have failed to
do: bring Jews and Arabs closer
together.

Man of peace
"It's very hard to see ... Arab

and Jewish people dying," Shukri,
35, said in an interview. "I'm a man
of peace and you can see it in my
albums.

"I sing in both Arabic and Hebrew

and that's a symbol of getting both
peoples together. Arab and Jewish
people come to my performances
and I see them sitting together. I
think: If the big politicians don't
bring peace, I will bring peace."

Shukri, a Muslim raised in the
mixed Arab-Jewish town of Acre in
northern Israel, is also novel in his
musical style. He plays Middle East-
ern melodies with a violin and often
injects medleys of classical music
into his songs.

An energetic and charming per-
former, Shukri has appeared on Is-
raeli television's most popular vari-
ety show and won praise from
Israeli music critics.

Shukri says he never gets involved
in politics or the Palestinian upris-
ing against Israeli rule in the occu-
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pied territories. His lifestyle cer-
tainly suggests he has no nationalist
aspirations.

He lives in the completely Jewish
town of Holon, near Tel Aviv, and
has even left a Inezuzah, a case
enclosing a parchment with Jewish
religious texts, attached to his door-
post.

Poster
Inside his modest apartment, a

poster of Israeli warplanes and a
trophy from the air force, both re-
ceived for benefit concerts, decorate
his living room wall.

Small and dark with a dimpled
face, Shukri says he has not encoun-
tered any Arab opposition to his
Hebrew songs or his popularity
among Israelis.
. "In Gaza and in Nablus, they like
my music. I get letters from Egypt,
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Iraq and a lot of Arab countries.
They love it, really. They hear their
music with another language. Peo-
ple are sick and Urea of seeing
people dead in the newspapers."

Palestinians in the occupied terri-
tories say they are not as familiar
with Shukri's songs as Israeli Arabs
but praise him for spreading Arab
music and culture to the Jews.

"I think it's something good," said
Mohammed Batrawi, director of the
Palestinian Cultural Centre. "He is
exposing our culture there."

In Israel, most of Shukri's fans are
Sephardic or Oriental Jews who
came to Israel from Arab countries
and enjoy eastern music much more
than their European counterparts.

"It doesn't matter that he's an
Arab," said Lital Shemesh, a Jewish
bank teller of Iraqi descent. "He is a
wonderful singer and I enjoy him
more than Jewish Middle Eastern
singers. He's more real."

Snukn left Israel at age 18 to go to
New York, where he began his ca-
reer. He performed in four Israeli

nightclubs in Manhattan and even-
tually began singing in Hebrew.

When he wanted a change, he
formed a band with an Israeli gui-
tarist and performed at Jewish wed-
dings and bar mitzvahs.

Shukri went into the record busi-
ness in 1981 and was encouraged to
return to Israel last year after his
third album was a big success in the
country with the song Rona, which
he dedicated to his five-year-old
daughter.

Married
In 1981 Shukri had married an

American Jewish woman whose par-
ents thought he was an Israeli Jew
until she told them the truth a week
before the wedding.

"Her mother freaked out," he re-
membered. "Her sister and brother
didn't want to come to the wed-
ding.

"We were married by a reform
rabbi in the United States and had a
big wedding party in Acre with all
my family."

Shukri said he and his wife se-
parated about a year ago, partly
because she did not want to live in
Israel.

Musical
treasures
preserved
N*IT* JlflMS WCWB 3CTVICC

NEW YORK — In a cluttered
comer of the basement of the New
York Public Library at Lincoln Cen-
tre, Seth Winner, an audio engi-
neer, threaded a reel of film through
what is believed to be the world's
only extant selenophone.

An ungainly cross between a film
projector and a tape recorder, the
selenophone, invented in 1934, was a
device that recorded sound on film.
Its advantage, in its day, was that it
offered greater uninterrupted rec-
ording and playing time than the
era's 78 rpm disks.

Its drawback was that as a film
process, the recordings were made
as negatives, and had to be deve-
loped and printed before they could
be played back. By the end of the
Second World War, the system was
displaced by more efficient magnet-
ic tape.

The thin strip of sound film that
Winner was threading held a musi-
cal treasure — a performance of
Wagner's Meistersinger, one of five
operas recorded on the selenophone
at the 1937 Salzburg Festival.

The legendary conductor Arturo
Toscanini was on the podium, as he
was for that summer's productions
of Mozart's Zauberfloete and Verdi's
Falstaff. The other two works, Mo-
zart's Don Giovanni and Nozze di
Figaro, were conducted by Bruno
Walter, another of the era's great
conductors.

The selenophone, which came to
the library as part of the extensive
Toscanini collection that the library
acquired from the conductor's fami-
ly in 1987, is essentially a showpiece
now.

Archival tape
Having carefully restored the ma-

chine, Winner has spent the last
several months transferring the
operas to archival tape, correcting
speed problems and doing some
sonic touching-up along the way. As
a result, there is really no need to
play them on the selenophone
again.

The recordings, which captured
Toscanini's final performances of
fully staged, complete operas, may
be heard at the Rodgers and Ham-
merstein Archives, on the third floor
of the Lincoln Centre library.

Also available are more than 150
hours of the conductor's rehearsals,
a collection that covers the last 28
years of Toscanini's career, ranging
from recordings made at La Scala in
Milan in October 1926, through his
final rehearsal with the NBC Sym-
phony in New York on April 4,1954.
These rehearsal tapes afford a lis-
tener a glimpse backstage as the
autocratic Italian conductor, who
died in 1957, prepares a perfor-
mance. It also gives a broader view
of Toscanini's repertory than his
commercial recordings.

In addition to the rehearsals, there
are hundreds of concert perfor-
mance recordings, which will also
become part of the library's working'
collection as soon as Winner trans-
fers them.

BEAVERS
See Beavers, a big-hearted

nature film which lets you see the
world through the eyes of a beaver.
Thanks to the remarkable cinema-
tography in Beavers, and because
of the five and a half storey high
IMAX* screen, you'll experience a
marvellous sense of intimacy with
these industrious creatures: a
closeness unavailable even to those
studying them outdoors. And now
available, indoors, at the IMAX
Theatre, Portage Place.

Evening double feature includes:
North of Superior, the film that
launched the IMAX system. A spec-
tacular, sweeping odyssey through
Ontario's vast northlands.

Tickets at TickeTMaster; Chargit
985-6800. Or buy them at the IMAX
THEATRE box office, Portage Place.
Call 956-IMAX for more
information.

BEAVERS <**,*
12:00/1:00/2:00/3:00 Sat. & Sun. 5:00

FIRST EMPEROR OF CHINA %3
4:00

BEAVERS* NORTH OF SUPERIOR****
Double feature 7:00 & 9:00
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FROM TORONTO
CANADA'S PREMIERE

RHYTHM & BLUES BAND
APPEARING

JAN. 2nd to JAN. 6th
In the
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RECI

IMPERIAL CLUB OF ST. ALS

BINGO
341 MONROE AVE.

THURS. JAN. 4
7:30 P.M.

EMPTY HOUSE '1200

flONS & INFORMATION

HOTEL FORT GARRY & CASINO
943-4420 OR

042-8251 EXT. (6627)

40 nos. or less
TOP LINE SPECIAL $500 In II nos. or less

BONANZA $500 MUST GO
GUARANTEED PAYOUT $2000

SHARE THE WEALTH 7:15 p.m.
Prov. Lett. 03*401 • N«w. #80188

COLUMBUS CENTENNIAL CENTRE
410 Desalaberry Av».

EVERY WEDNESDAY 7:30 P.M.
Doors Open 6:00 p.m.
BONANZA

NEVADA BINGO
Empty Housa SOOflfl '" 44

Jackpot &&UU nos.

Top Line Jackpot *500 In 12 nos.
Bingo Lie. Nevada Lie.
20129 809-3048 20130

$ $ $ $ $ $ $ $ $ $ $ 3 >

EVERY THURSDAY 7:45 P.M.
202 KENNY ST., sr BOH

Tito No. 101l BonltK* Bui. TKlufPrewoclw

EMPTY $cnnn <N
HOUSE UUUUWMOS.
IF NO 60-CARRYON $1000

'500 FULL HOUSE IN 51 NOS.
If NO 60 - CMIY ON SIM

AMD
FULL MOUSE IN 53 NOS. $Rflfl
If NO 60 - CABBY ON $150 UUU

HP
$A9flll MUST GO"
4£UU NIGHTLY

BONANZA $300 MfN. PAYOUT
ACCUMULATIVE BONUS $450

IN 57 NOS.
SHARE/WEALTH 6:30-7:30

• Marigold
Restaurants

8 LOCATIONS I
245 KINO ST. (CHINATOWN) 944-84OO
685 HENDERSON HWV. 661-3135
4*7 ST. MARVS RO. . 233-1403
1041 McPHtLUPS 560-7369
718 OSBORNE ST. 474-2401
2501 PORTAGE AVE. 886-56«5
1765 PEMMNA HWV. 261-9241
1360 CUJCE AVE. 783-1067

Agatha Christie's
the
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IWAO Winter
Art Class*!
begin Jan. 10
for all ages
and skill lev-
els. Call 786-
6641, ext. 259.
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