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Pleasing Most of the People All of the Time. 

, , I just can't figure why 
some people keep 
dumping on us," Rush 's 
blond guitarist Alex 

Life on blurted out as he slumped 
into a dressing room chair, Lifeson 
and cohorts Ne il Peart (drums) and 
Geddy Lee (bass and vocals), had 
just finished a rousing performance 
fo r 15,000 appreciativ fans, Even 
so, as Lifeson s lowly unbuttoned 
his sweat-d renched shirt, his 
annoyance at Rush 's lack of critical 
acceptance became increasingly 
apparent. 

"Sometimes I look at the charts, 
or listen to the crowds roar, a nd [ 
say to mysel f. 'Hey, e\'erything's 
go in' along pretty well.' Then I read 
somewhere about how Rush is loo 
complex fo r their own good, or how 
pompous we are, I'll tell you, stuff 
like that can get to yo u after a 
while, We're in the bUSiness of 
pleasing people with our music, 
and it can get awful annoying when 

"1 

some people refuse to accept what 
you're trying to do," 

Lifeson's indignation isn't entire­
ly without cause, In th e last eight 
years, Rush has emerged, quite 
unintentionally, of course, as rock's 
answer to Rodney Dangerfield, It 
seems that no matter how hard 
they try, they just don't get no 
respect. Even with their more 
recent LPs, notably last year 's 
platinum Permanent Waves, ran k­
ing among the most highly success­
ful heavy-metal albums in rock 
history, this Canadian power tri o 
remains a favori te target for both 
cri tical journal ists and more 
"aestheti cally" inclined rock fans, 

With a style somewhat dependent 
on overbearing instrumental pyro­
techniCS and mystically inane 
lyrics, Rush long ago earned a 

by Andy Secher 

Geddy Lee: "It's kind'a nice to finally be noticed by a wider audience ," 

repu tation as an 0 tentatious hard 
rock band, With their late t LP, 
Moving Pictures, they've trimmed 
the excess from their metalli c style, 
What's left is powerful. in tricate 
and undeniably entertaini ng, 

"I really don't see what all the fuss 
is a bout." Geddy Lee laughed as he 
peered over the top of h is huge oval 
glasscs, 'We're not exacUy newcom­
ers to this business, but all of a 

sudden it seems like that musi c 
world has discovered that we exi t. 
We've put out some pretty good re­
cords over the last few years, and 
we've built up a core of fans who've 
helped turn almost every one of them 
gold, I like to t hink that we've 
developed a distinctive style, that 
peo pl e can h ear and imlllediately 
identity as new Rush , 

"Sure we've had our share of 
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critical abuse. but honesuv. how 
many rock and roll bands -haven 't? 
We know whar we wanr to do wirh 
our music. and we're not about to 
let anyone's opinion change that. I 
must say though," he added with 
an impish smile. "it's kind'a nice to 
finally be noticed by a wider 
audience. [ gue s that's what every 
performer really wants." 

While Lee may seem omewhat 
casual when discussing Rush's 
recent success, the band's members 
are the first to admit that thei r 
current albums represent a major 
stylistic shift from earlier works. 
Unlike their concept albums 211 2 
and Hemisphere (both of which 
were heavily steeped in mythology. 
mysticism and science fiction) . the < 
later LPs 'now boast not only t 
Lifeson's fiery gUitar a nd Lee's z 

E screeches. but a clari ty and impact <: 
that were previously lost amid more ~ 

complex musical lneanderings. v 

"I realize that much of what we 
did on our earlier albums wenr over 
our audiences' head," drummer Neil 
Peart confe sed. 'We were trying to 
show how diverse hard rock could 
be, I th ink we did that ex tremely 
well. but our approach did have a 
number of bu ilt-in limi tations. We 
got to the point whe-re we were 
using an entire s ide of 
Hemisphere to do only one song. 
so we realized that we 'd have to 
trim down ou r aspirations a bit. We 

-
Sex symbol Alex Lifeson usually cools out in hls Fruit of the Looms. 

started in that direction with 
Pennanent Waves , and now with 
Moving Pictures I think we've real ly 
succeeded. We've tri ed to present 
songs that stand on th eir own 
without being part of an overall 
concept." 

[n the absence of a single 
concept. many songs on Moving 
Pictures depict. according to Peart. 

"Then I read somewhere 
how Rush is too complex 
for their own good, or 

how pompous we are." 

Rush. from left: Alex Lifeson, Neil Peart and Geddy Lee relaxing backstage before concert. 
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Neil Peart: "I've always had difficulty seeing members of Rush - particularly 
myself - as rock stars. ' 

.. our view of life, There's one song 
on the album called The Camera 
Eye. wh ich examines the phenome­
non of being able to recall various 
things in your life." Peart explained, 
'We're all very interested in 
cameras a nd film work. especially 
Geddy, so a title li ke Moving 
Pictures fits right in with our 
in terests, 

"My favorite song on the album is 
Limelight." Peart continued, "It's 
a bout coming to terms with the 
attention one gets by being a rock 
and roll performer, It's interesting 
to me because I've always had 

difficulty seeing members of Rush 
- particularly myself - as rock 
sta rs, We've always been most 
concerned with the crea tive and 
artis ti c processes and the 'star trip' 
men tality is something that we've 
never really experienced, I guess it's 
a natural part of the business, but 
in thi s band we've been very self­
conscious at times, so we try to 
keep our feet on the ground and 
always stay in touch v.rith what the 
fans want." 

What the fans want - and ge t 
- is one of the most elaborate rock 

Llfeson and Lee: MI really don't see what all the fuss is about." 

spectacula rs featuring flashy 
musicianship and films that 
graphically dep ic t some of the 
songs' themes, 

For instance. cheir opus 
Hemisphere - presen ted with 
creat ive screen a nimation - is the 
half-hour long highligh t of the 
group's concert performance, 

"The visual aspect of our shows 
is as important a s the music," 
Geddy Lee ex-plained, 'While our 
albums may not delve into as many 
complex themes as lhey used to. -
our music. especially onstage, is 
still very involved with SCience 
fiction and mythology, Certa in 
songs we've done seem to lend 
themselves very well to the use of 
a nimation. espeCially a number like 
Hemisphere, whi ch touches on 
everyth ing from space travel to 
black holes, We feel that a strong 
overall p resentation is very im­
portant to th e impact of our shows , 
Of course. we could just rely on our 
music, but we've never been 
satisfied taking the easy way out." 

Though admi ttedly limited by its 
three-man, heavy-metal approach, 
Rush remains fresh a nd lia ble 
because each band member con­
tributes to the song-wri ti ng pro­
cess, Pearl supplies pract ically all of 
the band's lyrics, and Lee and 
Lifeson handle the m usical 
responsibilities, c reati ng an almost 
assembly-line effi ciency, The songs 
still reflect the indi vidual interests 
and personality of each band 
member, 

,. ormally, I wri te the lyrics fi rst 
and hand them over to Alex and 
Geddy who'll shape the mus ic 
around 'em," Peart explai ned, "That 
way we're al l involved in the 
creative process, Because of that. 
we've developed an affinity for one 
another, Our lineup isn't a handicap: 
actually. it's our greales t strength, 

"We have more self confidence 
than ever before." Peart added, 'We 
know what's best for the band, and, 
more importantly, we fo ll ow our 
own advice, Recently, as a n ex­
ample. people were telling us to 
follow up Pennanent Waves with a 
lil'e album thal would cover every­
thing from Hemisphere to Spirit of 
Radio. But we had so much good 
studio ma terial ready that it would 
be silly to release a live album, This 
band has a sense of purpose and a 
feeli ng of unity that's really incred­
ible." 

Wi th the success of Moving 
Pictures, Rush starrds on the verge 
of claiming recognition as one of 
the premier hard rock bands, They 
have finally conquered whatever 
musical stigmas that have plagued 
their career. By infusing new ideas 
into th eir metallic style Rush h as 
become the spearhead of heavy­
metal's creative evolution,O 
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