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NEIL PEART proving l‘ha.r it’s lonely at the top

THE MOUSTACHE THA
CONQUERED THE WORL

OMEWHERE in America in
that black hole known as
the Midwest, little bands
are slogging their balls off to
become big bands, and big bands
are often cutting theirs off in
order to become even bigger
bands.

There may be a recession and Peter
Frampton may have had problems selling
out & rollet on his last tour, but
magastardom s here to stay in the
States, and quadnuple-platinum albums
gre considerad as much the ultmate goal
of any self-respecting rock and roll band
as the bag of coke and thirteen
groupies.

Rush have always claimed they don't
want (o be that successful — easy to say
when you're as sure as hell not likely 10
get out of the middle range. To step
across from big to BIG in the States,
you've got to have a hit single for the
widespread coverage Tor :;-‘I’H thing, which
MEans gerting your record on the radio n
the first place

Which also means making a single
ghort and carchy enough for AM radio
(three minutes maximum, Donna Summer
pxoepted) and sweet and syrupy enough
for ADR (adult-onented) FM radio which
tavours Fleetwood Mac and Linda
Ronstadt and other music downnght
dangerous 1o dsabeticy

- Rush's sudence are not generally the
m& run out and buy the latest 45, and
what with Geddy Les's voice (awarded
in the Panadol company, 11
make for background music) ana
tyncs (hay meets girl changed for
ol and the usual

of the songs. Rush weren't that
10 make & vt with one which
Bave MeEnt many more years of
| wlong on the smaller arenas
oGt with alburs gradually building to

gold a0t not stapping & unit further
T8 SOMe UnkHOW reanon,

Rush with a hit single?

On Top of The Pops??!!

Guiding genius Neil Peart grapples
with the paradox.

SYLVIE SIMMONS takes

Forum and have added another arena
date. Lee. Liteson and Peart have done
as much head-scratching over the non
denim ed half of the audience who head
for popeom stand during all bul the single
while headbanging-as-usual goes on
slsewhere - as thewr record company has
over the high entry in the charts. Said
someone up at Mercury Records: ""We
haven't got time to wonder why We're
(00 busy shipping the albums.

O¢. to quote ‘The Spirit Of Radio (with
a nod and a wink to Simaon b Garfunkel)

“Eor the words of the profits are
wiritten on the Studho wall Echo wath
the sounds of salesmen

N AN interview around the ume ol
I ‘Hemispheros Peart had juntedd al

shghtly more conventional, it not
come, suggesiing

cummuarcal, albums 1o _
gs. Theme

less concepts and shorter son
are six tracks on Pocmandat Waves |

whioh doesn t axactly make theim [ he

- r-’; PEJ:; H'\-t‘" -

DTCHL'S, and the human
integrty technology thame pretty much

runs throughout. S0 what have they done

this time o gQive tham a it ‘

Sil'-,-h pu‘llrl N U 5o aur nme has
comae. I h..];'-m*T'u'li with FM radio where il
Was pretty much @ farced thing. It
bhocame thal we wired 80 in_u'puldf In $O
many citmws with rounng all the hme and
people calling them up and saying, hey
play Rush, that rachio stations couldn t
avoud playing us! They certdainly didn't do
it voluntarily. For a lot of people airplay
brings populanty, bul for us it was the
ather way round.” .

Reng quoted as tuming awa) rom
concept Albums and lu111!1 involved O LSS
wiis & musunderstancing,. he claims I
wils out intenton al the tune, Decause
Hemispheres kg so much oul Of us
o give Ol sirfves a4 Credtive rest VWe
decided that we owid 11 10 ourselves

At the time we d been out on the
coad non-stap all year, and than we weoni

straight into the studio and only had #
couple of weeks to get the matenal
together and oursalves as preparad as we
could be. But we weren't that well
prepared, and we had 10 squesaze
ourselves. | don’t think that the resuit
suffered - working under pressure can
be really productive — but we dhd. You
pay a high toll for it in how badly you feeal
afterwards. It was so drgining and
difficult

“When you're working with a 20
minute piece of music, | guess it must be
what making a film or writing a novel 1S
lika. With something ol that span you
have sO0 many threads that you have 10
keep together in your ming all the way
through, and s you re recording one p I
vou e trying 1o relate it 1o the othar part
and make sure the continuity 15 gowmg 10
be there as well as the integnty of the
ariginal parts. It takes a lot ol
concentraton to pull something lixe hal
aff. It was something we wanted (o
a rest to for a short while, though ther
are two pretty long tri ks an this albun
and the short ones areg no shorter than

Hve minutes
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wea - 2 concept thar demands a lot of
exXposimon and a 1ot of yrical and mus:cal
Heshing-out. Whereas most of the ideas
we were deahng with this t'me were on
the lasser si0e, and Iin some cases like in
Jacobs Ladder looked at as a cinematic
woed, where we creared all the music first
10 summon up an image - the effect of
Jacobs Ladder and paint the picture
with the lynics added. st as a sort of
nithe getad. later, to make i1t more
Gescnplive

Majestic kerrannga with a large dab of
1;:\11‘;:_-’-.

Freparanon tor the album took place at
Lakewoods Farm set in 8 cosy little
pasioral scene by a lake. A picture of HM
domestc bliss Alex Liteson cooked
lasagne while Geddy Lee played with his
airmos and Neal rrudged down to the
athoining cottage to concentrate on the
flow of lyncs. The first might together
they createx] an mstrumental goulash
dubbed ‘Uncle Tounouse , which may not
have made it onto the album itself bul
provided bits and preces tor just about
avery other song

‘Spirit Of Radwo’, "Free Will' and
Jacobs Ladder’ were the first 10 be
ready, having already been mcorporated
into and worked 1o a fine art in thew last
shows on the tour. Next they moved to a
studio near Montreal where there were
more lakes and more hills and views but a
differemt cook (Andre the French chel
proved to be not so hot as Alex on
gurtar) and the big outdoors provided
natural lake-echoes and row-boal noses
and water-splashes for the record. The
album was finished on a diet of Chinese
food in @8 Soho studio. The record may
not be blpated but the band most
certamnly were.

The title — he reckons 1 was an
ongmal idea when they came up with i,
and it was too late to change the an
work when they found out how many
other people had the same onginal 1dea
— 15 not intended as an up-yours to the
new wave which Peart follows out of
interes1, signing to the group’s own record
tabe! n Canada if they feel like it. He

reckons if anything “it's a tribute to those
new bands who stand for the same things

that we and the people we respect do,
and who have kept their integrity all
But 1 is intended as & slap n the face
— “a tongue-in-cheek one” at the
English press, “which is so absurd
because they're either killing off
somebody or bringing up some poor
musician as the unheralded new god. |
think it comes from having a press that
come out every week and they get so
te for things to write aboot. |
can’t understand writing anyone off a1
the expense of promoting your new
tavounte . " As far as Peart s
goncerned, his band's success — Nol
exactly @ ‘rush’ job — has proved thev

stayng power

Rutsey formed the first Rush n 3

North Toronto basement as thew
reacton 10 the Hendnx-Cream-Zeppeln
hard-rock nde of that tme, taking it one
step further than the leenage boys who
stood i audiences and closely watched
the fingers of thew left hands go up and
down imagnary guitar necks rather than
obiserving Robert Plamt and the Ik e

I EE_Lifeson and drummer John

demonstrate onstage what nght pants are

yet we became the biggest band Canada has

produced. It makes you a bit cynical.”

American companies, won't take any

risks They're just happy 10 sell the

records that Amenca and Britain sends

them without taking the responsibility of
ing new talent in Canada.

Rush's label has five acts at the
moment on its roster, ranging from jazz
1o new wave and straight-down-the-line
rock and roll. M‘qwmmmﬁ

mote are Peart's personal musical tastes,

h of one hit single. You could tell
which ones they were because they
couldn't relate to the old stuf! we were
playing for our hard-core fans and for
ourselves,” fans who know every note ol
every song and share Peart’'s taste in

Rush music — "Hemispheres', ‘2112,
‘Farewell to Kings', the concepl
albums.”

They are not the trendy set oul {0 sec
the latest change-reflecting band of the
80s. but budding musICians. So he feels
it's his duty to do it nght. Which means
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f"‘-’” there's “chemistry at work” (and he
doesn’t mean darugs) that makes for some
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that kind of privacy and solation would
De hard (o give up

They are in a comforable position, he
Says., where they re dong well enouah not 1
have to take shit from businessmen who
reqularly put pressure o some sort on the
Dand to be more commercial and hence
bigger in America “short-thinking
people who think only of what can be
earned today rather than the advantages
of a long career, which s what we were
after and stuck out for, but we re
immune from the pressure now because
we're doing okay which makes you a lot
less vulnerable money talks; nothing
succeeds like success, as they say
but not so well as to have to sign
autographs in supermarkets.

“We're pretty pnivate people, ' s3ys
Peart. Which means he doesn't ke to
discuss his thoughts and the other
machinations that go into the lyrc
writing, except (O say he spends a lot of
time reading, though very little science-
fiction which '"has bacome pretty boring all
of a sudden lately,” and that he doesn't
necessarily bebeve all he writes or
borrows from (the more nght-wang
novels, for example).

But he can certainly understand the

science-fantasy subculture unng H‘.'Iﬂ‘-
tans who embroider “Wizzards ¢ |
Liverpool’” on their denims Juse

comes thing

that idea so you're not caught up in any
preconcepuons. _

He hopes to write some books of his
own in the far future, but that's a long
way down the road, like the fim
soundtrack the band have been hoping 1o
work on (not just any old film — "The
Citizen Kane of the 80s at jeast’’)

The more tangible future includes a
British tour in May - five dates at
Hammersmith - and a ve 3lbum 1O De

recorded on that our
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which he sumns up as “wide” . He listens “pacing it right, setting it up nght
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